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PART ONE 


SCENE 1: EXT. EREBUS — MEADOW 
FX: JUNIPER WALKS THROUGH THE HIGH GRASS. 


JUNIPER: 
(HUMS “GREENSLEEVES” ) 


FX: HER COMMUNICATOR BEEPS. 


SCHUMER: 
(D; RADIO) Professor Hartigan. 


JUNIPER: 
(HUMS LOUDER) 


FX: COMMUNICATOR BEEPS AGAIN. 


SCHUMER: 
(D) Professor. 


JUNIPER: 
(SIGHS) 


FX: SHE PRESSES A SWITCH ON HER COMMUNICATOR. 


JUNIPER: 
Yes! 


SCHUMER: 
(D) Where are you? 


JUNIPER: 
I don’t know, Captain. A meadow, of sorts. These look like ears 
of corn, but they’re a sort of purple colour. 


SCHUMER: 
(D) Please don’t go wandering off, Professor. 


JUNIPER: 
I assume you’re on the bridge of the ship right now. You can 
probably fix my location to within a millimetre. 


SCHUMER: 
(D) Probably. 


JUNIPER: 
Then I consider your request for my location insulting. 
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SCHUMER: 
(D) Please return to the shuttle without further delay. 


JUNIPER: 
An entire planet to explore, and order number one is don’t 


explore. Sometimes I think you don’t want me to have any fun. 


CROSS DIRECTLY TO: 
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SCENE 2: INT. NOMAD — BRIDGE (CONT) 


FX: BACKGROUND INSTRUMENTATION. 


SCHUMER: 
I apologise if my dedication to keeping everyone alive and safe 
is cramping your style, Professor. 


JUNIPER: 
(D; RADIO) At least you acknowledge that I have style. Bless 
you for that. 


SCHUMER: 
You’re needed back at the ship. 


JUNIPER: 
(D) The hundreds of years it took us to get to Erebus more than 
proves the ship can look after itself. 


SCHUMER: 
A great deal of work has to be done before we can begin 
organised exploration. 


JUNIPER: 

(D) We’ve got the whole of our lifetimes. Isn’t that the point 
of colonization, Captain? We’re a long way from what’s left of 
Mirelle now, may that planet rest in peace. We can do as we 
wish. 


SCHUMER: 
You’ve always done that. 


CROSS BACK TO: 
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SCENE 3: EXT. EREBUS — MEADOW (CONT) 


FX: JUNIPER WALKS THROUGH THE HIGH GRASS. 


JUNIPER: 
True... 


FX: SHE STOPS. 


JUNIPER: 
(HAVING SPOTTED SOMETHING) Oh! 


SCHUMER: 


(D; RADIO) We need you to oversee deconstruction of the bubble. 


JUNIPER: 
The bubble can wait. I’ve just spotted something far more 
interesting. 


SCHUMER: 
(D) What colour is the wheat this time? 


JUNIPER: 
Erebus is completely uninhabited, isn’t it? 


SCHUMER: 
(D) Apart from a few insects. Why? 


JUNIPER: 
Because I’m looking at a distinctly manufactured artefact. 


SCHUMER: 
(D) Say again, Professor? 


JUNIPER: 
An artefact. A pedestal, or possibly an altar or a monolith. 
Definitely carved from stone. It’s beautiful. 


SCHUMER: 
(D) Send me an image-link and get back to the shuttle. 


JUNIPER: 
Not on your Nellie! This is better than all the purple wheat 
the planet! 


FX: SHE APPROACHES THE ARTEFACT. 
SCHUMER: 


(D) Professor, I’m sending a security team out to your 
location! Do not touch the artefact! 


on 


DW #238: THE LURE OF THE NOMAD by Matthew J Elliott (003) Page 6 


JUNIPER: 


Kindly don’t take that tone with me, Captain Schumer! “Do not 
touch”? We’re not in a museum! Although, I must admit, this 
looks old enough to belong in a museum... 


FX: A PERSISTENT, HIGH-PITCHED ENERGY PULSE. 


JUNIPER: 
(SCREAMS IN AGONY) 


SCHUMER: 
(D) Professor! Professor! Juniper! 


(MUSIC: OPENING THEME) 
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SCENE 4: INT. TARDIS — CONTROL ROOM 


FX: THE PUBLIC DOMAIN ‘LIBERTY BELL MARCH’ PLAYS ON A 
TELEVISION. 


DOCTOR: 
Well? (NO REPLY) Mathew? 


MATHEW: 
Mm? 


DOCTOR: 
What did you think? 


MATHEW: 
Of what? 


DOCTOR: 
Of the programme. 


MATHEW: 
Oh. Right. Doctor, you have to remember, this is eight hundred 
years before my time. 


DOCTOR: 
Well, yes, but... 


FX: THE TELEVISION CLICKS OFF. 


DOCTOR: 
I suppose I imagined some humour might transcend the ages. 


MATHEW: 
I just feel so sorry for that parrot. Nobody seems to care what 
it died of. I’m worried it might have been neglect. 


DOCTOR: 
Of all my travelling companions, Mathew, you’re the only one 
who ever wondered about that. 


MATHEW: 
Sorry, was that wrong of me? 


DOCTOR: 
No. No, it’s not wrong at all. 


MATHEW: 
Do you make all your companions watch it? 


DOCTOR: 
Only the ones I think will enjoy it. 
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MATHEW: 
So what next? 


DOCTOR: 
I thought perhaps ‘The Goon Show’. 


MATHEW: 
No, I mean where are we going next? 


DOCTOR: 
Oh. Back to the twenty-eighth century. 


MATHEW: 
Oh. 


DOCTOR: 

I promised you one trip in the TARDIS, Mathew. One trip became 
several trips, and I should probably return you to your own 
time now. 


MATHEW: 
I suppose. It’s just... 


DOCTOR: 
Just what? 


MATHEW: 

I'd sort of become used to this. You, the TARDIS, the 
adventures. I mean, first it was the Quarks, and then the 
Myrmidons. 


DOCTOR: 
And the Chronosaurus, don’t forget the Chronosaurus. 


MATHEW: 

Not as long as I live, Doctor, I promise. How a creature with 
such tiny arms could have caused so much trouble, I’1l never 
know. 


DOCTOR: 
We must be grateful it didn’t shred Mr Pepys’ diary completely. 


MATHEW: 
But, yeah, I see your point. That’s probably enough adventure 
for one lifetime. 


DOCTOR: 
One human lifetime. And you’re needed back in your own era, 
remember. 


FX: TARDIS CONSOLE PROGRAMMING. 
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DOCTOR: 

There, I’ve set the co-ordinates for 2715. We should just have 
time for ‘The Dreaded Batter Pudding Hurler’. I think I have 
some cassettes under the console... 


FX: DISTRESS SIGNAL (AS HEARD IN ‘PLANET OF EVIL’ EPISODE ONE) 


MATHEW: 
What’s that sound, Doctor? 


DOCTOR: 
A distress signal! But we’re still in the vortex. That’s 
strange. That’s very, very strange. 


MATHEW: 
Okay, it's strange. But should we answer it? 
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SCENE 5: INT. NOMAD — CORRIDOR 
FX: VARIAN MATERIALISES. 


VARIAN: 

(D; HIS VOICE IS DISGUISED LIKE KYLO REN IN ‘THE FORCE AWAKENS’ 
OR SETEBOS IN ‘MAKER OF DEMONS’) Transmat completed. Recording 
on. 


FX: BLEEP. 


VARIAN: 

(D) Greetings, fellow radicals. By the time you watch this, my 
artistic protest will have been seen all over the galaxy. But 

this is exclusive content, recorded just for you, the story of 
how I turned bad money into good art. You’ve probably seen at 

least one promo for Esther Brak’s exclusive interview with the 
galaxy’s most notorious capitalist, Eric Drazen. 


FX: HE SWITCHES ON A RECORDING OF ESTHER BRAK, ACCOMPANIED BY 
CHEESY PROMO MUSIC. 


ESTHER: 

(D; RECORDING) We’ve been given unprecedented access to the man 
and his latest and most daring project. All will be revealed on 
the next ‘Universal Designs’, with me, Esther Brak, only 
available on Mindbox One. Subscribe now. 


FX: RECORDING SWITCHED OFF. 


VARIAN: 

(D) I’m about to teach Ms Brak what a real exclusive looks 
like. For all Drazen’s claims of top security, it was laughably 
easy to beam in here. This is the optimal point for the 
installation. 


FX: HE DROPS A HEAVY BAG. 

VARIAN: 

(D) Gonna leave the gear here for later, I’ve got plenty of 
time. First, I want to see what’s so special about this “secret 


project”. Let’s go lower. A lot lower. 


FX: VARIAN WALKS. 
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SCENE 6: INT. NOMAD — DOCKING BAY 


FX: TARDIS MATERIALISES. DOOR OPENS, DOCTOR AND MATHEW WALK 
OUT. 


MATHEW: 
Look at the size of this place! 


DOCTOR: 
Yes, Mathew, it’s certainly a big... whatever this is. 


FX: TARDIS DOORS CLOSE. 


DOCTOR: 

Definitely a space-faring vessel of some sort. This might well 
have been the cargo bay. See those massive doors? A 
transporter, perhaps? 


MATHEW: 

Well, unless it transports rust, it doesn’t seem like it’s been 
used in centuries. Longer, even. Looks completely deserted. Are 
you sure the signal came from here? 


DOCTOR: 

Quite sure. Four hundred years after your own time, at this 
precise location in the Gallicite System. Which is very 
strange. 


MATHEW: 
So you said, Doctor, but you didn’t say why. 


DOCTOR: 
It’s no easy task to transmit a message through the vortex, 
unless you happen to be in another TARDIS. 


MATHEW: 
I’m guessing this isn’t what most other TARDISes look like. I 
mean, you did tell me they can change their appearance. 


DOCTOR: 

Their external appearance. On the inside, they tend to resemble 
my own glorious mode of transportation more than they do a 
huge, mouldering hulk. 


FX: MATHEW’S SCANNER WHIRRS. 


MATHEW: 
That’s odd. 


DOCTOR: 
Not really, I think they used the same interior designer for 
all the models. 
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MATHEW: 
No, not that. This, look. My scanner’s not picking up any life- 
signs. 


DOCTOR: 
Oh, is that what your little device does? I’ve often meant to 
ask. 


MATHEW: 
Doctor, you don’t understand. It’s not picking up any life- 
Signs. Including yours and mine. 


DOCTOR: 

Well, that’s a cause for concern. Let me just check... No, 
there’s my pulse. And there’s the other one. Hm, running a bit 
slow. 


MATHEW: 
(YELLS) Hello? Anybody there? 


DOCTOR: 
Mathew, shhh! 


MATHEW: 
What? I thought we were here to help. 


DOCTOR: 

I’d prefer to be more cognisant of the precise situation before 
we draw attention to ourselves. And I’m far from happy that the 
TARDIS’ radiation meter still isn’t functioning. 


MATHEW: 
It’s been like that for as long I’ve known you, Doctor. I’m 
sure everything’s OK. 


DOCTOR: 
That’s what I said the first time I visited Skaro. 


MATHEW: 
So should we, you know, look about? 


DOCTOR: 
Yes, but exercise caution. 
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SCENE 7: INT. NOMAD — CORRIDOR 
FX: VARIAN WALKS. 


VARIAN: 

(D) What a dump. Rust and more rust, Honestly, I doubt that man 
has the imagination to do anything special with this place. But 
don’t worry, my beautiful radicals, soon this derelict wreck, 
whatever it once was, will stand as a tribute to Eric Drazen’s 
incredible vanity and insecurity. 


FX: HE STOPS. TWO MAKARA SCUTTLE TOWARDS HIM ON METALLIC 
TENTACLES (EIGHT EACH). 


VARIAN: 
(D) Finally, some guards. 


MAKARA 1: 
I am not a guard. 


MAKARA 2: 
Neither am I. 


VARIAN: 
Yeah, I was being sarcastic. I know what you both are, you’re 
Makara, and you don’t exactly frighten me. 


MAKARA 1: 
It is not our intention to frighten you. 


VARIAN: 
Again, sarcasm. I’m not actually intimidated by a couple of 
talking squid in suits of armour. 


MAKARA 1: 
We are not squid. We are Makara. 


MAKARA 2: 
Our exoskeletons enable us to function in this environment. 


VARIAN: 
Cool. 


MAKARA 1: 
We assist the Designer. Do you assist the Designer? 


VARIAN: 
Sure, why not? 


MAKARA 1: 
May we see identification? 
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VARIAN: 
OK, here we go. 


FX: HE TAPS BUTTONS ON A DEVICE. 


VARIAN: 

This isn’t the first time I’ve run into you guys. Or girls. Or 
whatever. But all it takes is a quick hack of your 
exoskeletons’ neuro-static systems, and you’1ll forget I was 
ever here. There. Now, shoo. (PAUSE) I said get out of here. 
Scuttle away, go be semi-mechanical calamari somewhere else. 
(PAUSE) What’s the matter with you, I just hacked you! 


MAKARA 1: 
I’m sorry to say, your hack has been unsuccessful. We have 
already been hacked. 


VARIAN: 
What? 


MAKARA 2: 
The instructions now entered into our exoskeletons’ CPU state 
that intruders must be eliminated. 


FX: THE MAKARA SCUTTLE ONTO A STRUGGLING VARIAN. 


VARIAN: 
No, wait! Get off! Get the hell off me! 


MAKARA 1: 
Please be aware that we do not wish to kill you. 


VARIAN: 
(STRUGGLING) Fine by me! 


MAKARA 2: 
We simply have no choice in the matter. 


VARIAN: 
No! 


FX: MECHANICAL TENTACLES EXTEND. 


VARIAN: 
(CHOKES AS HE IS STRANGLED) 


MAKARA 1: 
We hope that you will accept our sincere apologies for your 
murder. 
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SCENE 8: INT. NOMAD — DOCKING BAY 


DOCTOR: 
You know, I’m starting to think the TARDIS is in need of a 
complete overhaul, top to bottom. 


MATHEW: 
I don’t think we can risk leaving while there’s a possibility 
that there’s someone here. 


DOCTOR: 
Oh, there’s definitely someone here, Mathew, I should have 
thought that was obvious by now. 


MATHEW: 
No, I’d say it’s incredibly non-obvious, actually. 


DOCTOR: 
Why is there a breathable atmosphere if there’s no-one here to 
breathe it? Why the gravity? See? 


FX: HE JUMPS UP AND DOWN. 


DOCTOR: 
Meant for humanoids, I should say. This is the level they seem 
to thrive at. 


MATHEW: 
All right, so we’re not alone. Why are they hiding from us? 


DOCTOR: 

It’s not entirely certain that they are. This craft, whatever 
it is, is vast. It could be that we simply haven’t found them 
yet. 


MATHEW: 
So do we search the entire thing? That could take days! 


DOCTOR: 

Or weeks. Right now, I’d be extremely grateful for a wall- 
mounted plate with a small arrow and the words “You Are Here” 
on it. Even the Minotaur’s maze had one. 
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SCENE 9: INT. NOMAD — CORRIDOR 


FX: ESTHER AND DRAZEN STROLL. THREE CAMERA-ORBS HOVER NOISILY 
NEARBY. 


ESTHER: 

Mr Drazen, everybody who’s watching this is bound to be 
wondering, what’s the story behind your acquisition of this 
vessel? 


DRAZEN: 

The story is, I saw it, I wanted it, and now it’s mine. And 

with the assistance of the greatest living designer — well, 

sort of living - it’ll be the the largest and most luxurious 
hotel in his-(tory) I’m sorry, Esther, do they have to make 

that noise? 


ESTHER: 
Noise? 


DRAZEN: 
Yeah, those camera-orbs of yours. It really is incredibly 
annoying! 


ESTHER: 

I’m sorry, it’s their gravitic gyro-systems. I’m just so used 
to it now, I never really notice it. It won’t show up when this 
is broadcast. 


DRAZEN: 
So there’s nothing you can do about it? 


ESTHER: 

If there’s a control for it on my clutch computer, I haven’t 
found it. Controlling the orbs used to be someone else’s job, 
but, you know — budget cuts. 


DRAZEN: 
Okay, so... Where were we? 


ESTHER: 
You were giving me some background on this... this vessel. 


DRAZEN: 

Don’t know, don’t care. It might be thousands of years old, but 
clearly the original owners didn’t have any use for it, so they 
just set it adrift in space. 


ESTHER: 
Having stripped it completely bare first. 
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DRAZEN: 
Almost completely. Everything else is being torn down by the 
Makara- you’ve seen the Makara, yeah? 


ESTHER: 
I’m hoping to get an interview with one later on. 


DRAZEN: 

I wouldn’t use anything in promos, they’re not great 
conversationalists. Anyway, they gather up what junk they can 
find and take it to Willoway to see if she can make use of it. 


ESTHER: 

Ah, Willoway! It’s quite incredible that a being of pure vapour 
should have come to the fore in the very tangible world of 
interior design. 


DRAZEN: 
She says the transparent body suit she wears helps put her in 
the mindset of a solid. It makes sense to her. 


ESTHER: 
It was quite a coup, wasn’t it, bringing her in on this 
project? 


DRAZEN: 

Not a cheap coup, though. Honestly, the cost of building 
something of this size from scratch and employing Willoway as 
designer would’ve been prohibitive. 


ESTHER: 
Even for the man who boasts that he lives life like there’s no 
tomorrow. Words learned from your father, perhaps? 


DRAZEN: 
(HASTILY) Yeah, can we maybe focus on the hotel? 


ESTHER: 
Of course. Once the renovation is complete, what’s the final 
stage? 


DRAZEN: 

The final stage is getting the engines functioning again, and 
we move the Grand Basilisk Hotel to its final location in time 
for the soft opening. 


ESTHER: 
Now can we take it that the name is a hint as to where that 
location will be? 


DW #238: THE LURE OF THE NOMAD by Matthew J Elliott (003) Page 18 


DRAZEN: 

Take it any way you like, Esther, but I for one can’t imagine a 
more beautiful sight than my hotel silhouetted against the 
green sun of the Basilisk System. 


ESTHER: 
And will ‘Universal Designs’ be invited to the- 


FX: BOTH STOP. 


ESTHER: 
I thought you said we were the only two humans aboard. 


DRAZEN: 
Yeah, that’s right. 


ESTHER: 
Then who’s that lying in the corner? 


DRAZEN : 
What the-? 


FX: HE RUNS TO THE BODY. 


ESTHER: 
Just let me focus in on him. 


DRAZEN: 
Keep those wretched things back! He’s dead. Well, this is a 
nuisance. 
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SCENE 10: INT. NOMAD — WORKSHOP 


FX: WILLOWAY’S BREATHING MECHANISM PUMPS LIKE A BELLOWS. 
MAKARA 1 SCUTTLES IN ON FOUR LEGS. 


MAKARA 1: 
I have the latest scrap recoveries from Level Forty-seven, 
Madam Willoway. Do you wish me to take them to your studio? 


WILLOWAY: 
No, thank you, I shall examine them now. 


MAKARA 1: 
As you wish. 


FX: MAKARA 1 EXTENDS ITS LEGS AND SCRAP METAL IS DROPPED TO 
THE FLOOR. 


WILLOWAY : 
Anything interesting? 


MAKARA 1: 
“Interesting”? 


WILLOWAY : 
In the material you recovered? Any more crystals, like the one 
from yesterday? 


MAKARA 1: 
Regrettably, no, Madam. It appears to be a one-of-a-kind. 


WILLOWAY : 
Pity. I do adore crystals. So many facets. Existing in a purely 
gaseous state, I find solidity so fascinating. Don’t you? 


MAKARA 1: 
It’s something I’ve never considered, Madam. The existence of a 
Makara presents its own unique challenges. 


WILLOWAY : 
Yes, I suppose it must. Yet we’re both trapped within an 
unnatural shell in order to survive. 


MAKARA 1: 
Food for thought, Madam. 


WILLOWAY: 
“Food”? Oh yes, that. You may scuttle away now, I must examine 


your offerings, piece by gloriously three-dimensional piece. 


FX: SHE TURNS OVER THE METAL BITS. 
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MAKARA 1: 
There was one other matter, Madam Willoway. 


WILLOWAY : 
Mm? 


MAKARA 1: 

The airlock door on Level Zero: If my brethren and I are to 
remove it, we will require the laser-cutter attachments. And it 
will, of course, put the area off-limits for Mr Drazen and his 
visitor. 


WILLOWAY : 
I suppose I’d better inform him. 


FX: COMMUNICATOR ACTIVATED. 


WILLOWAY : 
Eric, can you hear me? 


DRAZEN: 
(D; COMMS) I can hear you, Willoway. Can it wait? 


WILLOWAY: 
It’s regarding Level Zero. 


CROSS TO: 
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SCENE 11: INT. NOMAD — CORRIDOR (CONT. ) 


FX: CAMERA-ORBS HOVER. 


DRAZEN: 
How did you know I was on Level Zero? 


WILLOWAY : 
(D; RADIO) I didn’t, but I’m delighted to hear that you are. 


DRAZEN: 
Look, Willoway, make it quick. We’re.. working out camera 


angles... and things. 


WILLOWAY : 
(D) I’m sure. It’s regarding the airlock door. 


DRAZEN: 
The airlock, of course! 


ESTHER: 
Airlock? 


DRAZEN: 
Shush. What about it, Willoway? 


CROSS BACK TO: 


21 
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SCENE 12: INT. NOMAD — WORKSHOP (CONT. ) 


WILLOWAY : 

It occurs to me that upturned, it might make a rather 
spectacular base for the fountain I envisage for the twelfth 
dining hall. 


DRAZEN: 
(D; COMMS) Yeah, yeah, yeah, that’s fine. Whatever. 


WILLOWAY : 

However, the removal of the door will require at least four 
Makara, and their exoskeletons will have to be fitted with 
laser-cutters. 


DRAZEN: 

(D) Yeah, I’m fine with that but just not right now, okay? Tell 
the Makara they can take the next two shifts off and do 
whatever it is they do. 


WILLOWAY : 
They live to serve. 


DRAZEN : 

(D) Well, they can serve by leaving me alone for a bit! I’m 
sorry. I really am very grateful for everything you do, 
Willoway. I just need some time to work a few things out. 


WILLOWAY : 
But of course. 


DRAZEN: 
(D) And take a break yourself, you’ve earned it. 


FX: COMMUNICATOR SWITCHES OFF. 


WILLOWAY : 
Solids... so charmingly mutable. 
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SCENE 13: INT. NOMAD — CORRIDOR 
FX: CAMERA-ORBS HOVER. 


DRAZEN: 

(SIGHS) Do not hire a mist alien living inside a see-through 
mannequin as your designer. Just don’t do it. What are you up 
to, Esther? 


ESTHER: 
The dead man, I recognise his face-mask. Eric, do you know who 
this is- I mean was? 


DRAZEN: 

Yeah, sure I know. That’s Varian, so-called protest artist. 
He’s tried to ruin every one of my projects. Some people can’t 
achieve anything for themselves so they have to attack the 
success of others. Gutless wonder! 


ESTHER: 
You didn’t do this, did you? Did you? 


DRAZEN: 

What, kill him? I didn’t even know he was here! Look, there’s 
enough places to fall from, and not enough safety rails, thanks 
to the Makara. He probably slipped and broke his neck or 
something. Let’s get that mask off him. 


FX: HE UNFASTENS THE MASK. 


DRAZEN : 
I knew it! 


FX: HE DROPS THE MASK. 


DRAZEN: 
Even when I didn’t really know it, I sort of knew it! Hugo 
Salt! 


ESTHER: 
So you two know each other. 


DRAZEN: 

Ages ago, we were at college together. Makes sense. He was an 

underachiever with a high opinion of himself back then, and he 
hasn’t changed. Well, he has now, but it’s an improvement, I’d 
say. 


ESTHER: 
Eric, I’d like to leave now. Right now. 
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DRAZEN: 

How many times do I have to say it, Esther? I did not do this. 
If I was going to kill him — and I wanted to, I admit that — I 
would’ve used this. 


FX: HE PULLS OUT A GUN. 


ESTHER: 
How long have you had a gun? 


DRAZEN: 

I don’t ever remember not having one. It’s the only worthwhile 
thing my dad ever gave me. But has he been shot? Check him. 
Check him all over. 


ESTHER: 
I’m not searching a dead body! 


DRAZEN: 
Suit yourself. So, are you going to get his legs? I’1ll take the 
shoulders. 


ESTHER: 
What, no! I just said, I’m not touching him! 


DRAZEN: 
We need to get him out of the airlock before the Makara 
dismantle it. 


ESTHER: 
Are you joking? We can’t dispose of a body! This needs to be 
reported! 


DRAZEN: 

“Reported”, what do you mean “reported”? You think you’ve got a 
story here, there’s no story here! Some nobody tripped and 
died. A year from now, no-one’s gonna remember his name. I’ve 
already forgotten it. 


ESTHER: 
It’s Varian. 


DRAZEN: 

Get this into your head, Esther. I am the story! I am the 
future! When they see your broadcast, every single being in the 
galaxy will want to stay at the Grand Basilisk Hotel. I’m 
letting you in on the ground floor, literally! This is a 
distraction, that’s all! Say it! 


ESTHER: 
He’s.. a distraction. 
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DRAZEN: 
That’s right. Now, I can drag him to the airlock, but I need 
you to delete the footage from the camera-orbs, all right? 


ESTHER: 
I- All right. 


DRAZEN: 
Now, please. The controls are on your clutch computer, aren’t 
they? Come on, come on, quick as you like! 


FX: SHE ACTIVATES CONTROLS ON HER DEVICE. ONSCREEN, DIALOGUE 
FROM SCENE 10 REPLAYS. 


DRAZEN: 

(D; ONSCREEN) -getting the engines functioning again, and we 
move the Grand Basilisk Hotel to its final location in time for 
the soft opening. 


DRAZEN: 
Yeah, that’1l do. From there. 


FX: MORE CONTROLS ACTIVATED. PLAYBACK ENDS. 


DRAZEN: 
That’s better. Now, you look exhausted. 


ESTHER: 
Yes, I... I am. 


DRAZEN: 

Not surprising, it’s been a long day, take the elevator back to 
your quarters, we can finish my interview later. And maybe I 
can get you an exclusive with Madam Willoway. There are 
reporters who give half their appendages for a face-to-face 
with her. Not that she has a face, really. 


ESTHER: 
I’d like that. 


DRAZEN: 
Then say “thank you”. 
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SCENE 14: INT. NOMAD — DOCKING BAY 
FX: DOCTOR AND MATHEW WALK. 


DOCTOR: 
Has it ever occurred to you, Mathew, how frequently the 
metaphorical has its origins in the literal? 


MATHEW: 
It hasn’t, and to be perfectly honest, Doctor, I’m not even 
sure what you’re talking about. But I expect you’re about to 
explain. 


DOCTOR: 

Take the term “bosom of the family” for example, which is 
almost certainly derived from the nourishment provided by a 
mother’s milk. 


MATHEW: 
Come again? 


DOCTOR: 

Or think how often a head of industry is referred to as “the 
person at the top”. Because they occupy a role at the top of 
the organization, and because they’re very frequently 
positioned at the top physically. The top of a tall building, 
say... 


MATHEW: 
Or the top of whatever kind of ship this is! 


FX: THEY STOP. 


DOCTOR: 
Which is precisely why we need this. 


MATHEW: 
You want to climb a ladder all the way to the top? 


DOCTOR: 

That’s the traditional function of ladders. Assuming gravity’s 
working correctly, that is. With the lack of furnishings, it’s 
hard to tell. 


MATHEW: 
You know, if there’s power and air, there’s bound to be a 
working lift somewhere. 


DOCTOR: 
With the emphasis on “somewhere”. Now, we can continue 
searching for one, or we can start climbing. 
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MATHEW: 
It’s a long way up. 


DOCTOR: 

Yes, but think of the good all the exercise will do us. Better 
than a static bicycle and a glass of carrot juice any day. 
After you, Mathew. 


MATHEW: 
No, no, after you, Doctor. 


DOCTOR: 
As you like. 


FX: DOCTOR BEGINS CLIMBING LADDER. 
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SCENE 15: INT. NOMAD — ENTRANCE TO AIRLOCK 


DRAZEN: 
(STRUGGLING WITH BODY) In you get, Varian! 


FX: BODY FLOPS INTO AIRLOCK. 


DRAZEN: 
(GRUNTS WITH EFFORT OF CLOSING DOOR) 


FX: HEAVY DOOR SHUTS. 


DRAZEN: 
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Now, with a reputation like yours, some words are probably in 


order on the occasion of your death... 
FX: CONTROLS ARE PRESSED. 


DRAZEN: 
‘Bye-bye! 


FX: WITH A LONG HISS, THE OUTER AIRLOCK OPENS, 
BODY OUT. 


CROSS TO: 


SHOOTING THE 
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SCENE 16: INT. NOMAD — DOCKING BAY (CONT. ) 


FX: SOME DISTANCE AWAY, THE CONTINUED WORKING OF THE AIRLOCK. 
THE DOCTOR IS CLIMBING INTO THE DISTANCE. 


DOCTOR: 

(GROWING FAINTER AS HE CLIMBS) I don’t know if I’ve mentioned 
this to you, Mathew, but I’m actually quite the experienced 
climber. As a youth, I often scaled the side of Mount Callisto, 
on Gallifrey. Fortunately, there were many natural hand-holds, 
not that that was their sole feature of interest. But I 
digress... 


MATHEW: 
(OVER THE DOCTOR’S DIALOGUE) Doctor, can you hear that? I don’t 
think we’re alone after all! — Doctor? Doctor!! (TO SELF) Ohhh, 


why does this keep happening? 

FX: HE WALKS. 

MATHEW: 

“Don’t wander off, Mathew”, he says. And what do I do? I keep 


wandering off! 


CROSS TO: 
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SCENE 17: INT. NOMAD — LADDER (CONTINUOUS) 


FX: THE DOCTOR CLIMBS THE LADDER. 


DOCTOR: 

(IN THE MIDDLE OF AN ANECDOTE WHILE CLIMBING) So I said, “Why 
not call it ‘Monty Python’s Flying Circus’”? And everyone 
agreed it was an excellent idea. Certainly, no-one could argue 
with the iron-clad logic of my suggestion. You see my point, 
Mathew? Mathew? 


FX: HE STOPS. 


DOCTOR: 
What is the matter with that boy? I say “Don’t wander off”, and 
what does he do? 


FX: IN THE DISTANCE, A PIANO PLAYS A SOMBRE TUNE THAT WILL BE 
REFERRED TO AS ‘THE MARCH OF THE MYRIAD’. IF POSSIBLE, THE 
PIECE SHOULD MATCH THE BEATS OF THE DOCTOR’S FINAL LINE IN 
SCENE 79. 


DOCTOR: 
Well, well! Definitely signs of civilization! Looks as though 
I’ll be getting off on this floor. 


FX: THE DOCTOR STEPS OUT INTO A CORRIDOR. 


CROSS TO: 
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SCENE 18: INT. NOMAD — CORRIDOR 


FX: ‘THE MARCH OF THE MYRIAD’ GROWS FAINTER UNTIL IT CAN NO 
LONGER BE HEARD. 


DOCTOR: 
I think I know that tune! ‘The March of the Myriad’? But why 
here, and in this time period? 


FX: A DOOR SLIDES OPEN. ESTHER AND THE FLOATING ORBS EMERGE. 


ESTHER: 
Excuse me! 


DOCTOR: 
Ah, hello! I hope the music didn’t disturb you. 


ESTHER: 
I didn’t hear any music. 


DOCTOR: 
Didn’t you? How very interesting. 


ESTHER: 
May I ask what you’re doing here? 


DOCTOR: 
Certainly. 


ESTHER: 
Well? 


DOCTOR: 
Well what? 


ESTHER: 
You didn’t answer my question. 


DOCTOR: 
Yes, I did. 


ESTHER: 
I asked you what you were doing here. 


DOCTOR: 

No, you asked if you could ask me what I’m doing here. And I 
said that you could. One hates to be pedantic, but a member of 
the press should appreciate the importance of accuracy. You are 
a journalist, I hope, and not someone who travels with three 
camera-orbs out of sheer vanity. 
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ESTHER: 
You came here with Varian, didn’t you? 


DOCTOR: 
Well, that sounds more like an assumption made without access 
to the facts. So you are a journalist. 


ESTHER: 
And you’re another spy. 


FX: ESTHER ACTIVATES CONTROLS ON HER CLUTCH COMPUTER. 


DOCTOR: 

I have done my share of espionage work, thanks in no small part 
to my ability to blend effortlessly into the background. But 
not today. Today, I’m- 


FX: AN ORB WHIZZES AT THE DOCTOR AND COLLIDES WITH HIS HEAD. 
DOCTOR: 

(REACTS IN PAIN) Ow!! That was my head! Did your orb do that on 
purpose? 


FX: THE OTHER TWO ORBS STRIKE HIM. 


DOCTOR: 
Argh! Oof! 


FX: HE COLLAPSES. 
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SCENE 19: INT. NOMAD — ENTRANCE TO AIRLOCK 
FX: MATHEW RUNS TO THE AIRLOCK. 


MATHEW: 

(SLIGHTLY BREATHLESS) I’m here! I’m here! And you’re.. not. I 
was sure this was where the sound came from. (CALLS OUT) If 
anybody’s hiding, you don’t need to be afraid! We- I came here 
to help! 


FX: TWO MAKARA SCUTTLE TOWARDS MATHEW. 


MATHEW: 
Oh, hi. Sorry, I wasn’t expecting- Forget it, nice to meet you. 


MAKARA 1: 
Do you assist the Designer? 


MATHEW: 

“Designer”? Uh, don’t think so. Sorry, are you two robots? 
Please don’t take that personally. Although if you are robots, 
I don’t suppose you could. 


MAKARA 1: 
I think you are an intruder. 


MAKARA 2: 
I think so, too. 


MATHEW: 
I sort of am, yeah, but I’m intruding with the best of 
intentions. I’m responding to your distress signal. 


MAKARA 1: 
I did not send a distress signal. 


MAKARA 2: 
Nor did any of the Makara. 


MATHEW: 
Well, maybe the Designer sent it. Or is the Designer Makara, 
too? Is he around? 


MAKARA 1: 
You do not know the Designer. 


MAKARA 2: 
You are an intruder. 


MATHEW: 
I already said that. Look, I don’t mean anyone any harm. 
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MAKARA 1: 
Unfortunately, we mean you harm. 


MAKARA 2: 
We have our instructions. 


FX: MAKARA SCUTTLE OVER HIM. 


MATHEW: 
Hey, hey! Get off! 


FX: MECHANICAL TENTACLES EXTEND. 


MAKARA 1: 
We regret having to kill you. 


MAKARA 2: 
We regret having to kill you. 


MATHEW: 
No- (CHOKES AS HE IS STRANGLED) 


(MUSIC: CLOSING THEME) 
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PART TWO 


(MUSIC: OPENING THEME) 


REPRISE 


MAKARA 2: 
You are an intruder. 


MATHEW: 
[..] Look, I don’t mean anyone any harm. 


MAKARA 1: 
Unfortunately, we mean you harm. 


MAKARA 2: 
We have our instructions. 


FX: MAKARA SCUTTLE OVER HIM. 


MATHEW: 
Hey, hey! Get off! 


FX: MECHANICAL TENTACLES EXTEND. 


MAKARA 1: 
We regret having to kill you. 


MAKARA 2: 
We regret having to kill you. 


MATHEW: 
No- (CHOKES AS HE IS STRANGLED) 


SCENE 20: INT. NOMAD — ENTRANCE TO AIRLOCK (CONT. ) 


MATHEW: 
(CHOKING) Help me... Somebody! 


FX: DRAZEN STEPS OUT. 


DRAZEN: 
I suppose I’1ll have to, won’t I? 


FX: HIS LASER WEAPON FIRES TWICE. BOTH MAKARA’S ARMOUR 
EXPLODES. 


(SIMULTANEOUSLY: ) MAKARA 1: MAKARA 2: 
(SCREAMS ) (SCREAMS ) 
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FX: BOTH MAKARA DROP TO THE FLOOR. 


DRAZEN: 
Damn. Wonder what got into the two of them? 


MATHEW: 
Were you standing round the corner the whole time? 


DRAZEN: 
Mm-hm. I wanted to hear you explain who you were and what you 
were up to before I made an appearance. 


MATHEW: 
Well, now you know. So who are you, and what are you up to? 


DRAZEN: 
That’s my business. 


MATHEW: 
Suit yourself. 


DRAZEN: 
I usually do. 


MATHEW: 
In any case, thank-you for saving my life. 


DRAZEN: 
Don’t to be too hasty. I’ve still got the gun, remember. 


MATHEW: 
You’re not this “Designer” these things were talking about, are 
you? 


DRAZEN: 
These “things” were two of my most valued employees. Makara are 
highly-skilled, intelligent, and obedient. 


MATHEW: 
Were they being obedient when they tried to throttle me? 


DRAZEN: 
Not to me. Which is a bit of a concern. It’s like they’re 
saying my money’s not good enough. 


MATHEW: 
They’re not saying anything now. Perhaps if you hadn’t killed 
them, they might have told me who gave them their orders. 


DRAZEN: 
I was expecting a little more in the way of gratitude. 
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MATHEW: 
Then you shouldn’t have told me not to thank you. 
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SCENE 21: INT. NOMAD — ENTRANCE TO WORKSHOP 
FX: WILLOWAY APPROACHES 


DOCTOR: 
(IN THE WORKSHOP, MOANS AS HE COMES ROUND) 


WILLOWAY : 
(WALKING UP TO DOOR) Eric, is that you? What are you doing in 
my workshop? 


CROSS TO: 


SCENE 22: INT. NOMAD — WORKSHOP (CONT. ) 


FX: WILLOWAY ENTERS 


DOCTOR: 
(COMING ROUND) Ohhh... Peri, if that’s your idea of a three-point 
turn, I forbid you to pilot the TARDIS ever again.. 


WILLOWAY : 
I am not Peri. 


DOCTOR: 
(CLARITY RESTORED) No. No, you’re not, are you? You’re a Geist! 


WILLOWAY : 
You know my people? 


DOCTOR: 
I’ve encountered them before, I’m sorry to say. You have an 
unreasoning hatred for all solid life-forms. 


WILLOWAY: 
And was it a Geist who stunned you into unconsciousness? 


DOCTOR: 

No, I don't think it was. For some reason, it’s all a little 
vague, but I do remember- Strange. Usually, the camera loves 
me. 


WILLOWAY : 
I am the only Geist on this vessel, my dear sir, and I can 
assure you, I mean you no harm. 


DOCTOR: 
You don’t? Well, in that case, you can help me up. 
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WILLOWAY : 
My bodysuit’s hand is at your disposal. 


FX: THE DOCTOR GETS UP. 


DOCTOR: 
Thank-you. 


WILLOWAY : 
Fascinating! 


DOCTOR: 
What is? 


WILLOWAY : 
I’ve never been in close proximity to such curly hair before! 


DOCTOR: 
It’s a look I keep coming back to. 


WILLOWAY : 
Oh, I should dearly love to just... drift through that 
magnificent sea of coils. 


DOCTOR: 
Forgive me for saying so, but wouldn’t leaving the confines of 
that suit cause you to disperse? 


WILLOWAY : 
Yes, I’m afraid we Geist don’t thrive in the humanoid 
atmosphere any more than my assistants, the Makara. 


DOCTOR: 
Oh, the Makara are here, too? 


WILLOWAY : 
You know them also? 


DOCTOR: 

Oh, I get about. But how I got in here isn’t entirely clear to 
me. I remember a tune, a woman, and some flying orbs. It’s all 
a bit of a fog. 


WILLOWAY : 

I’m afraid I can’t add anything useful to fill in the gaps. I 
assume somebody dragged you into my workshop. Serves me right 
for selecting a room without a door. 


DOCTOR: 
Your workshop? 
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WILLOWAY : 

From here I reshape the notion of luxury for centuries to come. 
I do so adore the word “reshape”. It includes the word “shape”, 
which I adore even more. Can I interest you in some tea? The 
pot’s warming. 


DOCTOR: 
Do the Geist drink tea? Can they? 


WILLOWAY : 
No, but I have always been of the opinion that truly civilized 
beings should always have freshly-brewed tea to hand. 


DOCTOR: 
I couldn’t agree more. Forgive me, I don’t think we’ve been 
properly introduced. I am known as the Doctor, omniversally. 


WILLOWAY : 
And I am Willoway- (GASPS) When you say “the Doctor” do you 
mean “the Doctor”? The time-travelling shape-shifting Doctor? 


DOCTOR: 
My reputation proceeds me, and not for the first time. I hope 
you know me as more than simply a foe of the Geist, Willoway. 


WILLOWAY : 

I know you as the protector of all things solid and 
magnificent. But if you’ll forgive me, the Doctor I’m familiar 
with is- how do I say it? Prettier? 


DOCTOR: 

“Prettier”? Oh, you must mean the last fellow. Got a long way 
on his looks. I however, have looks and perspicacity to spare. 
You wouldn’t happen to have any ginger biscuits, do you? 


WILLOWAY : 
For dunking, thereby altering the structural integrity? Of 
course. 


DOCTOR: 
Excellent! 
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SCENE 23: INT. NOMAD — CORRIDOR LEADING TO LIFT 
FX: DRAZEN AND MATHEW WALK 


DRAZEN: 
The Doctor? Never heard of him. 


MATHEW: 
Once you meet him, you won’t ever forget him. He makes quite an 
impression. 


DRAZEN: 
And what are you to him? 


MATHEW: 
He likes to call me his travelling companion. I’m Mathew. One 
“T", Sharpe. With an “E”. 


DRAZEN: 
E-harp? 


MATHEW: 
No, no, the E’s at the end. So it’s sharp as in “Ow, I cut 
myself, that was sharp”, but- but with an E. Do you see? 


DRAZEN: 
If I say yes, will you stop explaining it? 


FX: COMMUNICATOR ACTIVATES. 


ESTHER: 
(D; COMMS) Eric? 


DRAZEN: 
Can’t talk at the moment, Esther. I’ve got stuff on my plate. 


ESTHER: 
(D) It’s really, really important that I see you. 


DRAZEN: 
I said I can’t talk, and I can’t talk. 


MATHEW: 
Who’s that? 


ESTHER: 
(D) Who’s that? 


DRAZEN: 
Never you mind. 
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Which one of us are you talking to? 

ESTHER: 

(D) Eric, I found some- (STOPS HERSELF FROM SAYING 
thing. I put it in safe place so you can “examine” 


private. 


DRAZEN: 
Yeah, great, fine. 


ESTHER: 
(D) I'm coming to find you, we need to talk. 


DRAZEN: 
Don't bother. Polish your orbs, and we’1ll catch up 


FX: COMMUNICATOR SWITCHES OFF. 


DRAZEN: 
You don’t get a minute to yourself in my line. 


MATHEW: 
What do you think she’s found? 


DRAZEN: 
Beats me. Could be nothing, you know media types. 


MATHEW: 
I don’t, actually. Where are we going? 


DRAZEN: 
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“a ONE Ww ) 
it in 


later. 


To find this Doctor of yours. I want to know what he knows 
about my Makara turning into psycho-killers. You said he was 


headed up by ladder? Well, if we take the lift, we 
him to the top. 


MATHEW: 


should beat 


I knew there was a working lift, I told him, but he never 


listens! 


DRAZEN: 


You two have been travelling companions for a while, then? 


MATHEW: 
I suppose you could say that. 


CROSSFADE TO NEXT SCENE THROUGHOUT FOLLOWING LINE: 
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MATHEW: 

After a while it gets hard to measure how much time has passed, 
but it seems like a while back. My ship got into a bit of 
trouble over the planet Ormelia... 
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SCENE 24: INT. MATHEW’S SHIP — BRIDGE [FLASHBACK] 


FX: WARNING SIREN. THE SHIP JUDDERS. 


RECORDING: 
Warning. Warning. Warning. (REPEATS UNDER DIALOGUE FOR THE 
REMAINDER OF THE SCENE) 


FX: TARDIS MATERIALISES UNDER MATHEW’S NEXT LINE. 


MATHEW: 

Hippocrates Base, are you receiving me? This is Mathew Sharpe, 

piloting Partho One! I’ve hit an electromagnetic whirlwind and 

I’ve lost control of all instruments! The ship’s tearing itself 
apart! This looks like the end! 


FX: TARDIS DOOR OPENS AND THE DOCTOR STEPS OUT. 


DOCTOR: 
Well, you know what they say: as one door closes, another one 
opens. 


MATHEW: 
Where in space did you come from? 


DOCTOR: 
From in there. My TARDIS. There are many like it, but this... 


FX: HE PATS THE TARDIS. 


DOCTOR: 
. is mine. I happened to be passing, and I heard your crie de 
coeur. Now, let’s see what’s going on. 


FX: HE PRESSES SEVERAL CONTROLS. 


DOCTOR: 

I hate to be the bearer of bad news, but I’m afraid there’s no 
cure for what ails your little craft. It’s going into a crash- 
dive. Not to worry. 


MATHEW: 
“Not to worry”? 


DOCTOR: 
What exactly were you thinking, flying into a storm like this? 


MATHEW: 
It wasn’t by choice. I’ve been delivering medical supplies to 
the Ormelian authorities. 
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DOCTOR: 
Ah, this is twenty-seven-fifteen, isn’t it? So that would be 
the outbreak of Parahelial Fever, yes? 


MATHEW: 
How can you not know what year it is? 


DOCTOR: 
I do know, it’s twenty-seven-fifteen. Supplies all delivered? 


MATHEW: 
Yes. 


DOCTOR: 
Splendid. I am the Doctor, and you are..? 


MATHEW: 
Is this really the time for introductions? 


DOCTOR: 

There is never a bad time for introductions, not even when one 
is heading for the surface of a plague-ridden world at terminal 
velocity. I suggested to my dear friend Emily Post that she 
include that in one of her books on etiquette. It had a very 
limited run, unfortunately. So... 


MATHEW: 
Oh. I- I’m the pilot, Mathew Sharpe. Mathew with one “T”, 
Sharpe with an “e”. 


DOCTOR: 

The “e” comes at the end, I imagine. Well, Mathew with one “T”, 
you’ve done a splendid job here, but we should really be 
getting along. If you’d be so good as to step inside? 


MATHEW: 
In there? 


DOCTOR: 
Please. 


FX: MATHEW ENTERS THE TARDIS. 
DOCTOR: 
I hope you don’t mind, I have one or two errands to run before 


I can get you back home. 


MATHEW: 
(WITHIN THE TARDIS) Good grief! It’s bigger on the inside- 


DOCTOR: 
Yes, yes, yes, yes. 
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FX: THE DOCTOR ENTERS THE TARDIS, CLOSES THE DOOR. TARDIS 
DEMATERIALISES. CROSSFADE TO: 
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SCENE 25: INT. NOMAD — CORRIDOR LEADING TO LIFT 
FX: MATHEW AND DRAZEN WALK. 


DRAZEN: 
Rubbish. Parahelial Fever hasn’t been contagious for centuries. 


MATHEW: 
The Doctor can explain all that. Better than I can, probably. 
Anyway, he rescued me, and we’ve been together ever since. 


DRAZEN: 
Doing what? 


MATHEW: 

Stuff like this, actually. Getting into trouble, trying to help 
people out. The Doctor can’t resist answering a distress call. 
Which was good news for me. 


DRAZEN: 
Yeah, I heard you say something about a distress call to the 
Makara. 


MATHEW: 
Well, I really wish you’d stepped up before they started 
strangling me with metal tentacles. 


DRAZEN: 
Thing is, I didn’t send any signal. 


MATHEW: 

Well, there definitely was a signal. I heard it, and the Doctor 
heard it. Unless the TARDIS is acting up. That does tend to 
happen. 


DRAZEN: 
What’s the TARDIS? 


MATHEW: 
It’s the name of the Doctor’s ship. Speaking of which, we were 
wondering about the history of this ship. 


DRAZEN: 
Well, you’re gonna have to keep wondering. 


MATHEW: 
Because you don’t feel like telling me, or because you don’t 
know? 


DRAZEN: 
You’1l have to wonder about that, too. 
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SCENE 26: INT. NOMAD — WORKSHOP 


DOCTOR: 
(SIPS TEA) Aaah... 


FX: SETS CUP DOWN ON SAUCER. 


WILLOWAY : 
Good? 


DOCTOR: 
Exquisite. The secret is to- 


WILLOWAY : 
Is to put the milk in first to prevent it from scalding. 


DOCTOR: 
Precisely. 


WILLOWAY : 
I so wish I could join you in a cup. 


DOCTOR: 
Frankly, I doubt there’d be enough room. 


WILLOWAY : 
Doctor, I despise indelicacy, but I must ask. Your wardrobe... 


DOCTOR: 
Yes? 


WILLOWAY : 

It is so extraordinarily tasteful. If I were to guess, I should 
Say it was from the collection of the Contessa Withergee of 
Kolpasha. 


DOCTOR: 
I’m sure you know that the list of the Contessa’s clientéle is 
a closely-kept secret. 


WILLOWAY : 
Of course. I hear that she has a habit of placing a secret 
pocket within the lapel. 


DOCTOR: 
I find it very useful for storing boiled sweets. 


WILLOWAY : 
(GIGGLES DELIGHTEDLY) They say that her yearly weddings are the 
highlight of the social calendar on Kolpasha. Have you ever...? 
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DOCTOR: 

I have attended all seventy-nine, although not necessarily in 
chronological order. Number eighteen is my particular 
favourite. No-one was more surprised than I when that 
Terileptil burst from the cake. He wasn’t ever supposed to be 
there, he was simply a baker who fell into the batter mix. 


WILLOWAY : 
Oh my! 


DOCTOR: 

Fortunately, he was able to survive in an air pocket. Just as 
well, it was rather a long ceremony. Had the Grand Basilisk 
been open at the time, I don’t doubt it would’ve been the 
Contessa’s preferred honeymoon destination. 


WILLOWAY : 

I should like to think so, Doctor. I have put a great deal of 
care into my designs, and it pains me to think of anything 
unaesthetic occurring here. 


DOCTOR: 
So, you’ve seen no cause for alarm? Or for a distress signal? 


WILLOWAY : 
I know nothing of any signal. 


DOCTOR: 
And this ship? Might you know anything of its past? 


WILLOWAY : 
Only its future, Doctor. 


DOCTOR: 
Well, this is a puzzle. I sincerely hope Mathew’s doing a 
better job of getting to the bottom of it. 
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SCENE 27: INT. NOMAD — LIFT 
FX: LIFT RISES. 


MATHEW: 
Takes a long time to get to the top, doesn’t it? 


DRAZEN: 
Not in my case. I inherited my fortune. 


MATHEW: 
No, I meant the lift. 


DRAZEN: 
I know what you meant. 


FX: COMMUNICATOR ACTIVATES. 


DRAZEN: 
Esther, I already told you, whatever personal crisis you may 
undergoing right now- 


WILLOWAY : 
(D; COMMS) This is Willoway, Eric. 


DRAZEN: 
Willoway, how lovely to hear from you. I thought you were 
taking the night off. 


WILLOWAY : 
(D) I don’t rest the way you do, which is just as well. When 
returned to my workshop, I found a visitor waiting for me. 


MATHEW: 
That must be the Doctor! 


DOCTOR: 
(D; COMMS) Mathew, what a relief to hear your voice again. 
Making friends, I hope? 


MATHEW: 
Hard to say. On the one hand, Mr Drazen saved me from being 


be 


I 


murdered by a couple of apologetic aliens with metal tentacles... 


CROSS TO: 
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SCENE 28: INT. NOMAD — WORKSHOP (CONT. ) 


MATHEW: 
(D; RADIO, COMPLETING HIS SENTENCE) .. but on the other, he 
insists on pointing a gun at me. 


DOCTOR: 
Mr Drazen, I can assure you that’s quite unnecessary; Mathew is 
completely harmless. 


DRAZEN: 
(D) Well, since I’ve never met you, Doctor, your assurance is 
worth surprisingly little to me. 


WILLOWAY : 
Just a moment: did he say the Makara tried to kill him? 


MATHEW: 
(D) So long as the Makara you’re thinking of are the same 
metallic octopi I ran into. 


DOCTOR: 
Octopod, Mathew. Greek, not Latin. 


MATHEW: 
(D) If you say so, Doctor. 


WILLOWAY : 
This is extraordinary! I’ve never even had a cross word with a 
Makara, they’re the most placid species I know! 


DOCTOR: 
That’s always been their reputation. I wonder what turned them 
hostile? Union dispute, perhaps? 


DRAZEN: 
(D) The Makara have everything they want! If they’re going 
rogue now, it’s because they’ve been turned by someone! 


WILLOWAY : 
Did they give a reason for their potentially destructive 
actions, Eric? 


DRAZEN: 
(D) Not before I shot them. 


WILLOWAY : 
Oh. Well, hopefully, it was just the two who became 
disaffected. 


DRAZEN: 
(D) Stay in the workshop, we’re coming to you. 
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FX: COMMUNICATOR SWITCHES OFF. 


DOCTOR: 
Willoway, how many Makara are onboard? 


WILLOWAY : 
Thirty. Twenty-eight now. You don’t think we’re in any danger, 
do you? 


DOCTOR: 
I’m afraid I’m several centuries too old to still think 
wishfully. 
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SCENE 29: INT. NOMAD — OUTSIDE THE LIFT 
FX: LIFT DOORS OPEN. 


DRAZEN: 
It’s this way, come on. 


FX: DRAZEN AND MATHEW WALK OUT. CAMERA-ORBS APPROACH. 


MATHEW: 
Wait, do you hear that? 


DRAZEN: 
It’s all right, you’re safe. Come on out, Esther. You better 
not be filming any of this. 


FX: ESTHER APPROACHES. 


ESTHER: 
You found another one. Is he with Va-(rian?) 


DRAZEN: 
Schtum, schtum. 


MATHEW: 
Am I with who? 


DRAZEN: 
This young gentleman is a recent arrival, Esther. Apparently he 
travels with a fella called the Doctor. 


MATHEW: 
Who did she think I was with? 


DRAZEN: 
Shut up. He says they’re responding to a distress signal. You 
wouldn’t know anything about that, would you? 


ESTHER: 
Me? No. ‘Course not. 


DRAZEN: 
You wouldn’t say you were in distress at all? 


ESTHER: 
I’m just here to conduct an interview. 


MATHEW: 
I’d still quite like to know what it was she was going to say. 


(SIMULTANEOUSLY: ) ESTHER: DRAZEN: 
Shut up! Shut up! 
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MATHEW: 
Sorry I spoke. 


ESTHER: 

This Doctor... I think my camera-orbs might’ve, um, bumped into 
him. I thought he was- (CATCHES HERSELF) a competitor, here to 
steal Willoway’s designs. Or something. 


DRAZEN: 
Good one! Er, yeah, you’re probably right. 


MATHEW: 
No, she’s not! I suppose he's the “something” you said you 
found. 


DRAZEN: 

Obviously. Keep up, Matty. Look, I didn’t send a distress 
Signal, Esther didn’t send one, and I very much doubt Willoway 
sent one... so who did? 


MATHEW: 
The Makara? 


DRAZEN: 
Sounds like they’re the cause of the distress. 


ESTHER: 
“Cause”? What are you talking about? 
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SCENE 30: INT. NOMAD — WORKSHOP 


DOCTOR: 
As much as I enjoy your warm and approachable nature, Willoway, 
I am starting to regret the fact that your door is always open. 


WILLOWAY : 

My studio has a rather thick bulkhead, we should be quite safe 
in there. Oh, but Doctor, I simply can’t believe we have 
anything to fear from the Makara. 


DOCTOR: 
Ordinarily, I’d agree with you, but both my friend and yours 
seemed quite certain. 


FX: DOCTOR SORTS THROUGH SCRAP METAL. 


WILLOWAY : 

How can anything with so many appendages possibly be 
dissatisfied? I’d settle for just one. I’d spend all day, 
wriggling my fingers, if I had some. 


DOCTOR: 
This is the material they recovered today? 


WILLOWAY : 
I haven’t had time to sort through it yet. Is there anything 
useful in there, do you think? 


DOCTOR: 
Something particularly useful to me... 


FX: HE SLIDES OUT A METAL SHEET. 


DOCTOR: 

. a metal plate with a small arrow and the words “You Are Here” 
on it. Now I have some idea of the layout. Something this big 
is usually a colony ship. And this part represents the 
propulsion unit, I suppose. 


FX: HE TAPS THE SHEET. 


WILLOWAY : 

Non-functioning, even before Eric claimed this ship as his own. 
I believe he said it most likely used deuterium-powered 
thrusters. Does that sound right? 


DOCTOR: 
It sounds very wrong, Willoway. 
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WILLOWAY : 
Oh dear. I’m afraid intergalactic technology was never my 
strong suit. 


DOCTOR: 

I beg your pardon, I’m quite certain your Mr Drazen’s correct, 
but deuterium-powered thrusters are quite incapable of faster- 
than-light travel. 


WILLOWAY : 
We’re venturing far beyond my area of expertise, Doctor. 


DOCTOR: 

Well, I don’t see anywhere that would be a suitable area for 
the suspended animation chambers. A colony ship would contain 
thousands of them. Or thousands of thousands. How were 
colonists supposed to make the lengthy journey between 
inhabitable worlds, I wonder? 


WILLOWAY : 

I regret to say that’s a mystery that’s likely to go unsolved. 
Whoever the original owners of this ship may have been, they 
picked the interior virtually clean a long time ago. I don’t 
have any notion of the name of the craft, or what its 
passengers may have been like. 


DOCTOR: 
Other than that they were fond of piano music. 


WILLOWAY : 
What makes you say that? 


DOCTOR: 
I seem to recall hearing a piano. Did you perhaps bring one 
with you? 


WILLOWAY : 

I adore the instrument, as you can imagine, but these 
artificial fingers lack the necessary dexterity, alas. I can 
assure you, there is no piano onboard. 


DOCTOR: 
Really? But I quite definitely heard... ‘The March of the 
Myriad’! 


WILLOWAY : 
I’m not familiar with the piece. Can one dance to it? I’m so 
eager to learn how to dance. 


DOCTOR: 
A lesson will have to wait, I fear. Yes, it’s coming back to 
me: when I heard it, I was conscious of some time disturbance. 
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WILLOWAY : 
You would know, I suppose. 


DOCTOR: 
But what does this have to do with the Myriad Army? 


WILLOWAY : 
Not being at all familiar with them, I prefer to treat that as 
a rhetorical question. 


DOCTOR: 

By this point in time, they’re a footnote in history: a 
seemingly-invincible army made up of many different species. 
They’d swarm across worlds, then vanish for centuries at a 
time. 


WILLOWAY : 
They sound ghastly. So brutal. 


DOCTOR: 

Their attacks were always accompanied by ‘The March of the 
Myriad’, the piece I heard earlier, on this ship! But the 
Myriad haven’t been seen since they attacked Erebus. This ship 
couldn’t be the Nomad... could it? 
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SCENE 31: INT. NOMAD — CORRIDOR 


FX: MATHEW, ESTHER AND DRAZEN WALK. ORBS HOVER. MATHEW’S 
SCANNER WHIRRS. 


MATHEW: 
Still not working. 


ESTHER: 
What isn’t? 


MATHEW: 

This device is supposed to detect life-signs. But it isn’t 
picking anything up. According to this, you’re not here... and 
you’re not here... and neither am I. But I’m pretty sure I’m 
here. 


FX: DRAZEN SLAPS HIM. 


MATHEW: 
Ow! 


DRAZEN: 
Feels like it to me. 


MATHEW: 
Was that necessary? 


DRAZEN: 
Probably not, but I’ve been having a very stressful day. Be 
thankful I didn’t use the hand with the gun in it. 


MATHEW: 
Do you even need to still be holding it? I thought you were 
satisfied that the Makara were the cause of all the trouble. 


DRAZEN: 

I’1l let you know when and if I’m satisfied. And if any Makara 
show up with the intention of choking the life out of me, I 
plan to dissuade them with this. 


MATHEW: 
Hang on, we still don’t know if they’ve all turned hostile, or 
just the two you killed. 


ESTHER: 

Are you actually prepared to take that chance? In spite of 
everything, I’m with Eric on this one, and I don’t know why 
you’re not. 


DW #238: THE LURE OF THE NOMAD by Matthew J Elliott (003) Page 59 


DRAZEN: 
Yeah, you’re awfully trusting, considering you were on the 
receiving end of their tender mercies. 


MATHEW: 

I’ve travelled with the Doctor long enough to know that 
everyone and everything deserves the benefit of the doubt. 
Wait, in spite of what? 


ESTHER: 
Shut up. 


FX: FIVE MAKARA SCUTTLE TOWARDS THEM. 


ESTHER: 
They’re coming! Eric, there’s four- no, five of them! 


DRAZEN: 
Okay, just stay right there! 


FX: MAKARA STOP. 
DRAZEN: 
Now before you take another step- another eight steps each — I 


want answers! Who do you lot answer to! 


(SIMULTANEOUSLY: ) MAKARAS 3-7: 
We answer to the Designer. 


ESTHER: 
Willoway, she’s behind this! She wants the hotel for herself! 


DRAZEN: 
Has Willoway ordered you to kill us? 


MAKARA 3: 
She has not. 


MATHEW: 
Has anyone ordered you to kill us? 


MAKARA 3: 
They have not. 


MATHEW: 
I think you can put the gun down, finally. 


ESTHER: 
So, just to clarify: none of you want to kill us? 


MAKARA 3: 
We do not. 
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MAKARA 4: 
But our exoskeletons have been programmed to kill you. 


MAKARA 5: 
Please believe that we wish no part of this. The taking of any 
life is against the Makara code. 


MAKARA 6: 
We simply have no choice. 


FX: ESTHER ACTIVATES CONTROLS ON HER DEVICE. 


ESTHER: 
Maybe the camera-orbs can buy us some time. 


FX: ORBS HOVER CLOSER. MULTIPLE TENTACLES EXTEND, METAL IS 
RIPPED APART WITH REPEATED SPARKING. 


MATHEW: 
No time at all! 


ESTHER: 
They’re just tearing them apart! Oh no! No! 


FX: ESTHER RUNS. 


DRAZEN: 
Esther, come back! Esther! 


FX: MAKARA SCUTTLE FORWARDS. 


MATHEW: 
I think we need that gun now! 


FX: LASER WEAPON FIRES. MAKARA 3 EXPLODES. 


MAKARA 3: 
(SCREAMS ) 


DRAZEN : 
Come on! 


FX: THEY RUN, FOUR MAKARA FOLLOWING. 
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SCENE 32: INT. NOMAD — WORKSHOP 


WILLOWAY : 

Eric, are you receiving me? Hello? Eric? No use, Doctor; either 
he doesn’t want to reply, or he’s unable to do so. I must say, 
I don’t care for either option. 


DOCTOR: 
Whatever happened to him probably happened to Mathew, too. 


WILLOWAY : 
Most disconcerting. Now, you were saying something about this 
ship being called the Nomad? 


DOCTOR: 
Yes, later, Willoway, later! Can you contact anyone beyond this 
ship? 


WILLOWAY : 
I usually value my privacy, but I see your point. 


FX: SHE ADJUSTS CONTROLS ON COMMUNICATOR. 

WILLOWAY : 

No good, Doctor. All signals are being blocked. I find that for 
the first time in my life, I am- worried. 

FX: FROM A DISTANCE, THREE MAKARA APPROACH. 

DOCTOR: 

With good cause, I suspect. Correct me if I’m wrong, but isn’t 


that the sound of approaching Makara? 


WILLOWAY : 
There’s no other way out of here! 
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SCENE 33: INT. NOMAD — CORRIDOR 


FX: MATHEW AND DRAZEN RUN, PURSUED BY FOUR MAKARA (THE NUMBER 
DECREASING AS THEY ARE SHOT). DRAZEN ADJUSTS CONTROLS ON 
COMMUNICATOR. 


DRAZEN: 
Willoway! Doctor! Anybody, anywhere! Is anyone receiving my 
Signal? I’m rich and important, and I need rescuing! 


MATHEW: 
I hate to encourage you, Drazen, but I think you should give up 


on the communicator and concentrate on the gun! 


DRAZEN: 
Sounds like a plan. 


FX: LASER WEAPON FIRES. MAKARA 4 EXPLODES. 


MAKARA 4: 
(SCREAMS ) 


DRAZEN: 
Somebody’s blocking my signal, anyway. 


MATHEW: 

Well, don’t look at me, I just got here! What happened to 
Esther? I haven’t seen her anywhere! 

DRAZEN: 

I don’t think she wants to be found. I’m starting to think that 
clutch computer of hers controls more than just the cameras. 


FX: LASER WEAPON FIRES. MAKARA 5 EXPLODES. 


MAKARA 5: 
(SCREAMS ) 


DRAZEN: 
Yesss! 


MATHEW: 
The Makara destroyed her cameras! 


DRAZEN: 
So no witnesses to whatever she’s up to. 


FX: HE FIRES TWICE. MAKARA 6 EXPLODES ON THE SECOND SHOT. 


MAKARA 6: 
(SCREAMS ) 
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DRAZEN: 

Look, I can’t explain it all, and I still don’t know where you 
fit in, but you said it yourself, you can’t be the one behind 
it. 

MATHEW: 

Oh, thanks! 


DRAZEN: 
Also, I make it a rule never to completely trust anyone in the 
media. 


MATHEW: 
I guess that makes sense. So she wasn’t really running off, she 
was just leaving us to get killed? 


DRAZEN: 
Looks that way to me. 


FX: HE FIRES. MAKARA 7 EXPLODES. DRAZEN AND MATHEW SLOW TO A 
WALK. 


DRAZEN: 
Okay, that’s the last of them, I think. 


MATHEW: 
For now. 


DRAZEN: 
This TARDIS you were talking about, could you fly it? 


MATHEW: 
Not a chance. Only the Doctor understands how it works. 


DRAZEN: 
Okay, Plan B, then: We go after the Doctor. 


MATHEW: 
Wait, was Plan A just to abandon him here? 


DRAZEN: 
Once the Makara started trying to kill us, yeah. 


MATHEW: 
Do you want to know what I really think of you, Mr Drazen? 


FX: DRAZEN SLAMS HIM AGAINST THE WALL. 


MATHEW: 
Oof! 
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DRAZEN: 

You could tell me, or I could shoot you in the knee and leave 
you behind to keep the Makara occupied and buy myself some 
time. 


MATHEW: 
In that case, never mind. 


FX: THEY WALK. 
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SCENE 34: INT. NOMAD — WORKSHOP 
FX: THREE MAKARA SCUTTLE FORWARDS SLOWLY. 


DOCTOR: 
Now look, old chaps, just ask yourselves: do I really want to 
do this? 


MAKARA 8: 
No. 


MAKARA 9: 
We do not. 


DOCTOR: 
You don’t? Well, I must say, that was easy. I should’ve tried 
it on the Daleks years ago. 


MAKARA 8: 
We are forced to do this. 


MAKARA 9: 
I am afraid so. 


MAKARA 10: 
As am Il. 


WILLOWAY : 
We always had such a good working relationship. 


DOCTOR: 
Someone has hacked your exoskeletal systems, is that it? 


MAKARA 8: 
It appears that way to us. 


MAKARA 9: 
But who has done such a thing, and for what purpose, we cannot 
say. 


DOCTOR: 
I could re-program you. 


MAKARA 8: 
You could. 


MAKARA 9: 
But while attempting to do so, we would kill you. 


MAKARA 10: 
Most regrettable. 
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WILLOWAY : 
I won’t let you harm a being of such elegance and panache! 
Stand back, Doctor! 


DOCTOR: 
Willoway, no! 


FX: THE THREE MAKARA CRAWL OVER THEM, EXTENDING THEIR 
TENTACLES. 


(SIMULTANEOUSLY: ) DOCTOR: WILLOWAY : 
(CRIES OUT) Oh my word! 


FX: THEY STRUGGLE WITH THE MAKARA. WILLOWAY’S BODYSUIT 
SPLINTERS. 


WILLOWAY : 
My bodysuit! 


DOCTOR: 
Get off my arm! 


MAKARA 8: 
I truly wish that I could. But I cannot rest until I- 


DOCTOR: 
Off! Off! Off! 


FX: WITH EACH “OFF” HE SLAMS THE MAKARA AGAINST A SURFACE. 


SPARKS AND FALLS TO THE FLOOR. 


MAKARA 8: 
(HOARSE) Thank-you. 


WILLOWAY: 


Doctor, you must flee, I can keep these other two occupied! 


DOCTOR: 


No, I won’t let you! There must be something here I can use 


a weapon! 


WILLOWAY : 


My bodysuit is compromised, Doctor. I am already dying, but 


can buy you some time. 


DOCTOR: 
Oh, Willoway... 


WILLOWAY: 


66 


IT 


as 


Find my studio! It’s on this level, two hundred meters on your 


left. You should be safe in there. 
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DOCTOR: 
Thank-you. In an unreliable universe, you have been a solid 
presence. 


WILLOWAY : 
(WEAKENING) Fly... you... magnificent... creature... 


FX: THE DOCTOR RUNS OUT. WILLOWAY’S BELLOWS SLOWS TO A STOP. 
HER BODYSUIT COLLAPSES. 
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SCENE 35: INT. NOMAD — CORRIDOR 
FX: MATHEW AND DRAZEN WALK. 


MATHEW: 
You know, it’s possible you’ve killed all the Makara on this 
level. It is a huge ship. 


DRAZEN: 

Yeah, thanks for pointing that out. Right now, it’s a huge 
loss-making ship. Maybe that’s the point of this whole thing. 
Maybe Esther was working with Varian all along. 


MATHEW: 
Who? 


DRAZEN: 
He, uh, he was a friend. 


MATHEW: 
I don’t see you as the sort of person who has friends, Mr 
Drazen. Offence meant. 


DRAZEN: 
Taken. All right, he was the opposite of a friend. He was 
probably the first one killed by the Makara. 


MATHEW: 
You didn’t think to mention it before? 


DRAZEN: 

Before, I thought it was an accident! Or someone trying to 
incriminate me. Dead bodies are traditionally bad for business. 
Now that I’ve got a Makara uprising on my hands, it doesn’t 
seem that im-(portant) 


FX: THE DOCTOR APPROACHES. 


DRAZEN: 
Now what? 


DOCTOR: 
Mathew! 


MATHEW: 
Doctor, I’m relieved to see you! 


DOCTOR: 
And I you. 
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DRAZEN: 
Too early to say whether or not I’m relieved. Matty’s given you 
a hell of a build-up, Doctor. 


DOCTOR: 
Mr Eric Drazen, I presume. Your face looks somewhat familiar. 
Have we met? 


DRAZEN: 
I would’ve remembered. Maybe you’re thinking of my father. 


DOCTOR: 

Yes, that’s quite possible. I remember when I met the elder and 
younger Pitts out of sequence. It caused no end of confusion. 
So, Mathew, no ill-effects from your encounter with the Makara, 
I see. 


MATHEW: 
Not everyone’s been so lucky. One person’s already been 
murdered. 


DOCTOR: 
You heard about Willoway? How? 


DRAZEN: 
Wait, Willoway’s dead? 


DOCTOR: 
Yes, I’m afraid so. She gave her life so I could escape the 
Makara. 


DRAZEN: 
Talk about throwing good money after bad. 


MATHEW: 
All right, gun or no gun, I have just about had it with you! 


FX: IN THE FAR DISTANCE, TWO GROUPS OF MAKARA ARE APPROACHING 
FROM TWO DIRECTIONS. 


MAKARA 9: 
(IN THE DISTANCE, BENEATH THE FOLLOWING DIALOGUE) Please accept 
our sincere apologies for your inevitable destruction. 


MAKARA 10: 

(IN THE DISTANCE, BENEATH THE FOLLOWING DIALOGUE) It may ease 
your passage from this life to know that we are entirely 
opposed to our own actions. 


DRAZEN: 
Shut up! 


DW #238: THE LURE OF THE NOMAD by Matthew J Elliott (003) Page 
MATHEW: 
I’m not going to be shut up any more! 


DOCTOR: 
He’s right, Mathew, be quiet! 


MATHEW: 
Not you, too! 


DOCTOR: 
Just listen! 


MATHEW: 
More Makara! It’s coming from over there! 


DRAZEN: 
No, they’re down that way! 


DOCTOR: 
They’re headed here from two directions! There’s nowhere else 
to go! We’re trapped! 


(MUSIC: CLOSING THEME) 


70 
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PART THREE 


(MUSIC: OPENING THEME) 


REPRISE 


MATHEW: 
More Makara! It’s coming from over there! 


DRAZEN: 
No, they’re down that way! 


DOCTOR: 
They’re headed here from two directions! There’s nowhere else 
to go! We’re trapped! 


SCENE 36: INT. NOMAD — CORRIDOR (CONT. ) 


DRAZEN: 
Sounds like there are fewer of them coming from that direction, 
right? Right? 


MATHEW: 
(BABBLES) I suppose so. 


DRAZEN: 
I’m prepared to take my chances, and shoot anything with more 
than two legs. Follow me, if you want. 


DOCTOR: 
I’m not accustomed to putting my faith in a braggart with a 


gun. 


DRAZEN: 
Big day for you, then. Come on. 


FX: ALL THREE START TO RUN. MATHEW TRIPS OVER AN OBJECT AND 
FALLS. 


MATHEW: 
(CRIES OUT) 


FX: DRAZEN AND THE DOCTOR STOP. 


DRAZEN: 
Oh, now what? 


MATHEW: 
(PAINED) I hurt my ankle! 
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DOCTOR: 
That happens to my friends with surprising frequency. Can you 
walk, Mathew? 


MATHEW: 
I think so. What did I trip over? 


DOCTOR: 
Uh... this bag. 


FX: HE SLIDES THE BAG. 


DRAZEN: 
I’ve never seen that before. Maybe it belonged to Varian. 


DOCTOR: 
Since I have no notion of who that is, I’m unable to disagree 
with you. 


DRAZEN: 
Check it for weapons! 


FX: THE DOCTOR OPENS THE BAG AND RUMMAGES WITHIN. 


DOCTOR: 
You know, a lot of this wouldn’t be out of place in the TARDIS 
toolbox. 


MATHEW: 
Doctor, they’re getting closer! 


DOCTOR: 
Yes, I’m looking, Mathew, I’m looking. Duotronic probe, no... 
Polyferranide sealant, no... hyperstatic cuboid... 


DRAZEN: 
I don’t think I can hold off on shooting something for much 
longer. 


DOCTOR: 
Which is precisely why I don’t believe you and I are going to 
get along, Mr Drazen. 


MATHEW: 
Is there anything useful in there? 


DOCTOR: 
I don’t think- yes! 


FX: HE PULLS A DEVICE FROM THE BAG. 
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DOCTOR: 
A photonic simulation generator. Now I wonder what your Varian 
wanted this for? 


DRAZEN: 
How many of them will it kill? 


DOCTOR: 
It won’t kill anyone. It projects holograms. Like so. 


FX: A CONSTANT TONE INDICATES AN IMAGE IS PROJECTED. 


MATHEW: 
It’s just some fella’s head! 


DRAZEN: 
It’s my dad. 


DOCTOR: 
You know, I think I have met him. Not the most agreeable 
fellow. 


DRAZEN: 
No. He wasn’t. 


MATHEW: 
You might get to meet him again in a minute, they’re almost 
here! 


FX: DOCTOR MANIPULATES THE WORKINGS OF THE PROJECTOR. 


DOCTOR: 
Some fairly basic tinkering is all that’s called for. 


FX: THE TONE OF THE PROJECTOR ALTERS. THE MAKARA FINALLY 
ARRIVE. 


MAKARA 9: 
They are not here. 


MAKARA 10: 
No. 


MAKARA 9: 
I was certain I had heard them. 


MAKARA 10: 
We all were. 


MAKARA 9: 
But there is nothing here. It is a dead end. I must admit to 
being relieved. 
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MAKARA 9: 
I also. I wonder where they went. 


MAKARA 10: 


I advise you not to. It would be preferable not to be used as a 
weapon in any more murders. 
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SCENE 37: INT. NOMAD — FURTHER DOWN CORRIDOR 


FX: DOCTOR, MATHEW AND DRAZEN SHUFFLE SLOWLY. SAME PROJECTOR 
TONE. 


MATHEW: 
So they can’t see the wall’s just a hologram? 


DOCTOR: 
(SOTTO) Not at present. Please try and keep your voice down, 
all the same. Let’s not make it too easy for them. 


DRAZEN: 
(SOTTO) Stupid creatures. I could have got Ogrons for half the 
price. 


DOCTOR: 

(SOTTO) The Makara don’t actually want to find us. It’s their 
exoskeletons that are doing the killing. They’re happy not to 
notice that the geography of this area has been redesigned. 
Which gives us a gap through which we can make our escape. 


DRAZEN: 
(SOTTO) You couldn’t have made it a bit wider, could you, 
Doctor? 


DOCTOR: 

(SOTTO) I’m no happier about it, I assure you. Try and stay as 
close to the wall as possible. The real wall, not the 
holographic one. 


MATHEW: 
(SOTTO) I still don’t get it. 


DOCTOR: 
(SOTTO) I’1l explain the properties of the photonic simulation 
generator in a moment, Mathew. Through here. 


FX: A DOOR SLIDES OPEN, THEY STEP THROUGH AND CONTINUE 
WALKING. DOOR CLOSES, CUTTING OFF PROJECTOR TONE. 


DOCTOR: 

(ALOUD) I think we’re safe for the moment. Now, going back to 
first principles, the magic lantern was developed in the 
seventeenth century, itself a variation upon the camera 
obscura- 


MATHEW: 
No, Doctor, I mean I don’t get why Varian programmed it to 
project a picture of Drazen’s father. 
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DRAZEN: 

Varian called himself a protest artist. Don’t ask what I called 
him. Probably, he thought he could turn the whole of the 
exterior of my hotel into an image of my scowling dad and I was 
supposed to feel all pathetic and inadequate. Like you said, 
Doctor, my old man was impossible to please. 


DOCTOR: 
I didn’t say that. 


DRAZEN : 
If Varian had known me at all he’d have realised it’d have no 
effect on me whatever. 


DOCTOR: 
Evidently. 


DRAZEN: 
I live my life like there’s no tomorrow. 


DOCTOR: 

How fortunate. My life is composed of nothing but tomorrows. 
And yesterdays. How many people are onboard? I seem to recall 
encountering a young woman who took it upon herself to play a 
game of boules with my forehead. 


DRAZEN: 
That’d be Esther Brak. She mentioned something about that. 


MATHEW: 
Did she think we were here with Varian? 


DRAZEN: 
That’s what she was trying to tell me, but now I know 
different. 


DOCTOR: 
Differently. Now you know what different? 


MATHEW: 
Ly. 


DOCTOR: 
Thank-you, Mathew. 


MATHEW: 
He thinks she’s the one controlling the Makara. 


DRAZEN: 
And you don’t? 


DW #238: THE LURE OF THE NOMAD by Matthew J Elliott (003) Page 


MATHEW: 
I’m trying to give everyone the benefit the doubt. 


DRAZEN: 
You’1ll never be a success in business with that attitude. 


MATHEW: 
I don’t want to be a success in business! 


DRAZEN: 
Good, less competition. 


DOCTOR: 
Can we please stick to the matter at hand? Where is Esther 
Brak? 
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SCENE 38: INT. NOMAD — ALCOVE 


ESTHER: 

This is Esther Brak, presenter of ‘Universal Designs’ (SNIFFS) 
and occasional panellist on ‘You Didn’t Catch it Off Me with 
Rory Delmondio’, asking that anyone capable of hearing this 
make their way immediately to the source of my transmission. I 
am in urgent need of both rescue and fresh representation. Can 
anybody hear me? Anybody? 
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SCENE 39: INT. NOMAD — THE ENTRANCE TO THE STUDIO 


DOCTOR: 

(STRUGGING WITH DOOR) That’s your theory, is it, Mr Drazen? 
That Esther Brak has been controlling- Could someone give me a 
hand with this door, please? 


MATHEW: 
I’ll have a go, Doctor. 


FX: HE SLOWLY TURNS A METAL WHEEL. 


MATHEW: 

(STRUGGLING) I suppose Willoway didn’t have any trouble getting 
into her studio if her artificial body did all the hard work. 
Sorry, Doctor, you were saying? 


DRAZEN: 
He was about to ask me if I really believed what I said about 
Esther. 


DOCTOR: 
And do you? 


DRAZEN: 
Maybe her gadget performs more than one purpose. 


DOCTOR: 
Perhaps the same is true of the communicator at your belt, Mr 


Drazen. 


MATHEW: 
(STRUGGLING) He’s got a point, you know. 


DRAZEN: 
Shut up. 


MATHEW: 
Oh, we're back to “shut up” again, are we? That’s nice. 


FX: HE PULLS THE DOOR OPEN. 


MATHEW: 
And after everything I’ve done for you. In you get. 


FX: THEY WALK INTO... 
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SCENE 40: INT. NOMAD — WILLOWAY’S STUDIO (CONT. ) 


FX: DOCTOR, DRAZEN AND WILLOWAY STEP INTO THE STUDIO. 


DRAZEN: 

So this is what it’s like in here. It’d be nice, if not for the 
piles of junk. So go on, then: you were inferring that I’m the 
one behind the murders. 


DOCTOR: 
As a matter of fact, I was implying it. 


DRAZEN: 
It means the same thing! 


DOCTOR: 

It’s most unfortunate that the father of whom you’re so fearful 
was unable to provide you with a better standard of education. 
Close and lock the door, would you, Mathew? There’s a draught. 


DRAZEN: 
And killer octopi. 


DOCTOR: 
Octopod! 


DRAZEN : 
Whatever. 


MATHEW: 
(STRAINS AS HE PULLS AT THE DOOR) 


FX: THE DOOR CLOSES. WHEEL SPINS UNTIL IT LOCKS. 


MATHEW: 
There we go. Safe as houses, Doctor. 


DRAZEN: 
What exactly am I supposed to gain by orchestrating all this 
killing? 


MATHEW: 
Insurance, maybe. You seem to only want to talk about how much 
money you’ve spent. 


DOCTOR: 
That’s one of only two subjects men of Drazen’s type tend to 
talk about, the other being how much money they make. 


DRAZEN: 
That’s very perceptive, actually. I should sack my psychiatrist 
and hire you instead. 
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MATHEW: 
You have a psychiatrist? 


DRAZEN: 

Yeah, he asks me how it makes me feel when I drive my 
competitors to bankruptcy and occasionally suicide. I tell him 
it makes me feel great, then I write him a cheque and we both 


go away happy. 


DOCTOR: 
I must introduce you to Freud when this is all over. 


DRAZEN: 
Assuming we get out of this alive. I shouldn’t have to point 
out that that’s the only door. 


DOCTOR: 
Willoway seemed to have a liking for rooms with just one exit. 


MATHEW: 
On the plus side, nobody’s getting through this in a hurry. 


FX: HE TAPS THE DOOR. 


DOCTOR: 
Excellent. That should give me time to think. 


DRAZEN: 
To do what? 


MATHEW: 
To think. He does that a lot. 


DRAZEN: 
Does it ever work? 


MATHEW: 
So far. There’s a kettle on the workbench, Doctor. Should I 
make us a brew? 


DOCTOR: 
Would you? 


DRAZEN: 
Brilliant. Let’s all have a cuppa and a sit-down while we wait 
to die. 


DOCTOR: 
Shhh! Thinking. 
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SCENE 41: INT. NOMAD — CORRIDOR 
FX: PROJECTOR TONE. 


MAKARA 9: 
It was inevitable that the neuro-static systems would 
recalibrate. 


MAKARA 10: 
Yes. I thought the humans might have adjusted the appearance of 
the architectural configuration, but I feared to say so aloud. 


MAKARA 9: 
How did they do it? 


FX: TENTACLE EXTENDS, PIERCING THE PROJECTOR, WHICH SHUTS 
DOWN WITH A SHOWER OF SPARKS. 


MAKARA 10: 
With this. 


MAKARA 9: 
I do not recognise it. 


MAKARA 10: 

It was a photonic simulation generator. Now it is simply junk, 
of the type we would have brought to the Designer, had we not 
murdered her. 


MAKARA 9: 
I do miss the designer. 


MAKARA 10: 
Yes. 


MAKARA 9: 
So civilised. 


MAKARA 10: 
So very civilised. 


MAKARA 9: 
How long do you think it will take the systems to deduce our 
quarry’s likeliest hiding-place on this level? 


MAKARA 10: 
Not long at all, I fear. In fact... 


FX: THE TWO MAKARA BEGIN TO SCUTTLE AWAY. 


MAKARA 10: 
. it appears we’re headed in that direction! 
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SCENE 42: INT. NOMAD — WILLOWAY’S STUDIO 


DOCTOR: 
Remind me, Mathew: how many ships were there in the Docking 
Bay? 


MATHEW: 
Including yours? One. 


DOCTOR: 
And apart from mine? 


MATHEW: 
None. 


DOCTOR: 
Splendid. Thought so. 


DRAZEN: 
Which proves what? 


DOCTOR: 
It indicates, Mr Drazen, just how the Nomad’s occupants left 
before setting it adrift. 


DRAZEN: 
Sorry, what’s the Nomad? 


MATHEW: 
I think I may have missed that point as well, Doctor. 


DOCTOR: 
This is the Nomad. I think. Very possibly. More than likely. 
Now, as to the issue of the distress call- 


DRAZEN: 
Hang on, I’m not sure we’ve completely covered the first issue. 


DOCTOR: 

It may very well be that the TARDIS is long overdue for a full 
diagnostic. The radiation meter’s on the blink — by which I 
mean it’s failing to blink — and the fault locator’s none too 
reliable, either. 


MATHEW: 
So maybe nobody sent the signal? 


DOCTOR: 
Perhaps. 
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MATHEW: 
What are the odds that we were brought here by a malfunction 
just as the Makara started killing people? 


DOCTOR: 
I imagine they’d give the most hardened gambler pause. But poor 
Willoway was adamant that she didn’t send a distress call. 


DRAZEN: 
If I was going to send one, I’d do it right now. Only I can’t, 
can I? 


MATHEW: 

Esther said she didn’t know anything about it, either. Although 
I have to say, it seemed like she was being put under pressure 
at the time. 


DRAZEN: 
I don’t know what you’re talking about. 


DOCTOR: 
It’s just a pity Ms Brak herself isn’t here, or we could ask 
her. 


FX: HAMMERING AT THE DOOR. 


DRAZEN: 
It’s the Makara! They’ve found us! 


DOCTOR: 
I doubt their exoskeletons would be so polite as to knock. 
(CLEARS THROAT) Who is it, please? 


ESTHER: 
(BEHIND THE DOOR) It’s Esther! Open the door! 


DRAZEN : 
Esther! 


DOCTOR: 
I don’t know if you recall me, Ms Brak. My name is the Doctor. 


CROSS TO: 
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SCENE 43: INT. NOMAD — OUTSIDE THE STUDIO (CONT. ) 


DOCTOR: 

(BEHIND THE DOOR, CONTINUING HIS SPEECH) Despite the earlier 
misunderstanding, I’m extremely relieved to hear your voice. 
You’re unharmed, I hope? 


FX: IN THE DISTANCE, SEVERAL MAKARA APPROACH. 
MAKARA 9: 
(STILL FAR-OFF) We have located the hiding-place! We are acting 


under duress! 


ESTHER: 
Just let me in! They’re coming after me! 


FX: SHE HAMMERS AGAIN. CROSS BACK TO: 
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SCENE 44: INT. NOMAD — WILLOWAY’S STUDIO (CONT. ) 


ESTHER: 
(BEHIND THE DOOR) Let me in! 


FX: HAMMERING ON DOOR. 


MATHEW: 
We have to let her in! 


DRAZEN: 
Don’t you move! 


MATHEW: 
Are you insane? You heard what she said! 


DRAZEN: 
I heard it, and I don’t believe it. She stays out there. 


FX: ESTHER HAMMERS AGAIN. 


ESTHER: 
(BEHIND THE DOOR) What’s the hold-up? 


DOCTOR: 
Stand back, Esther, I’m opening the door! 


DRAZEN: 
Try it, and I’1l shoot you! 


MATHEW: 
Not if I have anything to say about it! 


FX: DRAZEN AND MATHEW STRUGGLE. 


DOCTOR: 
Mathew, be careful! 


FX: LASER WEAPON FIRES. 


MATHEW: 
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(WHILE STRUGGLING) You’re going to put somebody’s eye out with 


that thing! (EFFORT AS HE SWINGS FIST AND...) 
FX: HE PUNCHES DRAZEN. 


DRAZEN: 
(REACTS ) 


DOCTOR: 
Oh, well played! 
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FX: DRAZEN HITS THE FLOOR. 


MATHEW: 
I’m going to keep hold of the gun from now on, Mr Drazen... 


FX: HE TUCKS IT UNDER HIS CLOTHES. 


MATHEW: 
I don’t think you’re safe with it. 


FX: HAMMERING ON DOOR. 


ESTHER: 
(BEHIND THE DOOR) I’m still waiting! 


MATHEW: 
Coming! Doctor, would you mind helping me with the door? 


DOCTOR: 
My pleasure. 


FX: THEY TURN THE WHEEL. 

DOCTOR: 

(WHILE TURNING WHEEL) I must congratulate you on a textbook 
example of the haymaker, by the way. 


MATHEW: 
(TURNING WHEEL) Don’t tell me, I remind you of a young John L. 
Sullivan. 


DOCTOR: 
(TURNING WHEEL) Harry Sullivan, actually. 


DRAZEN: 
(GROANS) Don’t open it! 


MATHEW: 
Too late. 


FX: THE DOOR IS PUSHED OPEN. ESTHER ENTERS. 
ESTHER: 
Finally! Shut the door, quick! They’re probably right behind 


me! 


MATHEW: 
(GRUNTS AS CLOSES DOOR) 


FX: DOOR IS PULLED CLOSED, WHEEL SPINS AND LOCKS. 
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ESTHER: 
Thank you! Thank you so much! (PAUSE) Please tell me there’s 
another way out of here. 


DRAZEN: 
Nope. 


ESTHER: 
Why are you lying down? 


DRAZEN: 
Just taking the weight off. 


FX: SEVERAL MAKARA SCUTTLE OVER THE OTHER SIDE OF THE DOOR. 


ESTHER: 
They know we’re in here! 


DRAZEN: 
Obviously! I said we shouldn’t have let her in, even if she 
isn’t controlling them. 


ESTHER: 
You actually thought I was controlling them? 


DOCTOR: 
Not now! 


MAKARA 9: 
(BEHIND THE DOOR) Excuse me? Hello? 


CROSS BACK TO: 
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SCENE 45: INT. NOMAD — OUTSIDE THE STUDIO (CONT. ) 


MAKARA 9: 

(CONTINUING SPEECH FROM PREVIOUS SCENE) I am very sorry to 
report that you have been located. Our exoskeletons lack the 
strength necessary to remove this door, but it is only a matter 
of time before they surmount this particular obstacle. 


DOCTOR: 
(FROM INSIDE) It’s very generous of you to warn us. 


MAKARA 9: 
Not at all, sir. I wish to make it plain that I and my fellow 
Makara take no pleasure in this bloodshed. 


MATHEW: 
(FROM INSIDE) Duly noted! 


MAKARA 9: 

It seems impossible, however, to prevent your eventual murders, 
and so we must advise you to make peace with whatever deities 
you may worship. 


CROSS BACK TO: 
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SCENE 46: INT. NOMAD — WILLOWAY’S STUDIO (CONT. ) 


MATHEW: 
(REPLYING TO MAKARA) Okay, thanks for that! Doctor, please tell 
me you’ve thought of a way to get us out of here. 


DOCTOR: 

It occurs to me that with a Stattenheim Remote Control, I could 
summon the TARDIS up here from the Docking Bay. Then we could 
all get out before the Makara break in. 


DRAZEN: 
Well, get on with it, then! 


DOCTOR: 
Unfortunately, I mislaid mine several centuries ago. 


ESTHER: 
Centuries! 


MATHEW: 
Could you build one? 


FX: THE DOCTOR SORTS THROUGH METAL ITEMS 


DOCTOR: 

I’m afraid the components required are more complex than 
anything likely to be found in Willoway’s accumulated piles of- 
(SPOTS SOMETHING) 


ESTHER: 
What’s the matter with him? He looks like he’s seen a ghost. 


DRAZEN: 
At least it’s a friendly ghost. He’s smiling, look. 


DOCTOR: 
Mr Drazen... where did this crystal come from? 


DRAZEN: 

The crystal? Oh, yeah, the Makara recovered it yesterday, back 
when they were less homicidal. Willoway made a big old fuss 
about it, something about loving facets. What’s so special 
about it? 


DOCTOR: 

It just so happens that there are only two places in the entire 
Universe where artronic crystals like this can be found. One is 
on the slopes of Mount Callisto on Gallifrey. The other is on 
the planet Mirelle. Yes, it’s all starting to make sense now! 
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ESTHER: 
Not to me. 


DRAZEN: 
Me, either. 


MATHEW: 
Or me. 


FX: LASER CUTTER ACTIVATES OUTSIDE, GROWING GRADUALLY LOUDER. 


MATHEW: 
Holy-! What’s that? 


DRAZEN: 
Laser cutter. They’re burning their way in! 


ESTHER: 
Can you get us out of here, Doctor whoever-you-are? 


DOCTOR: 
Er, possibly. But it’s rather an extreme measure. 


ESTHER: 
I'll take extreme! 


DRAZEN: 
Yeah, do it. 


DOCTOR: 
Mathew? 


MATHEW: 
Whatever you think is best, Doctor. 


DOCTOR: 

Very well. This would be a lot easier if I still had my sonic 
screwdriver. It’s a question of finding the correct vibrational 
frequency. 


DRAZEN: 
Any time, Doctor. 


DOCTOR: 

Fortunately, I happen to have this tuning fork. It was a gift 
from the Great Caruso, not that I’ve ever needed it, having 
been blessed with perfect pitch. 


ESTHER: 
The door’s getting warmer! Ow! 


FX: TUNING FORK STRUCK, CREATING A NOTE. 
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DOCTOR: 
No, not quite. 


DRAZEN : 
Get on with it! 


FX: TUNING FORK STRUCK, CREATING A DIFFERENT NOTE. 


DOCTOR: 
There! 


FX: A MASSIVE FRACTURING, AS THOUGH OF A SHEET OF GLASS. 


MATHEW: 
There what? 


DOCTOR: 
Of course, you can’t see it, can you? 


DRAZEN: 
All I can see is what there is to be seen: the four of us, 
about to be murdered! 


DOCTOR: 

For once in your life, Mr Drazen, you shouldn’t feel guilty. I 
have a particular affinity for the transcendental. I'm not 
surprised it's not evident to any of you. 


MATHEW: 
Doctor, please tell us what it is! 


DOCTOR: 
Just a small fracture in time and space. You may not be able to 
perceive it as I do, but we can still make good use of it. 


ESTHER: 
They’re nearly here! 


DOCTOR: 
Everybody, through the fracture. Follow me, come on! 


FX: DOCTOR, ESTHER, MATHEW AND DRAZEN TAKE A RUNNING JUMP, 
INTO... 
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SCENE 47: INT. TIME BUBBLE — LOUNGE (CONT. ) 


FX: ALL FOUR LAND ON THEIR FEET. 


ESTHER: 
Where are we? 


DOCTOR: 
Where do you think we are, Ms Brak? 


ESTHER: 
Going by the ornamentation, I’d say we were on the Orient 
Express. 


DOCTOR: 
There’s certainly an art deco influence to the design, isn’t 
there? 


DRAZEN: 
Willoway would’ve loved it. Look at it, it’s staggering! 


MATHEW: 
We give up, Doctor. Where are we? 


DOCTOR: 

We’re still inside the Nomad, simply within a time bubble 
generated by the artronic crystal. I should’ve known to look 
for it when I learned the ship was powered by deuterium-powered 
thrusters. Silly old Doctor. 


ESTHER: 
I used to do gardening programmes before this. I’m starting to 
miss them now. 


DOCTOR: 

Question: How does a humanoid crew live through a journey 
lasting perhaps centuries without access to suspended animation 
chambers or faster-than-light engines? 


MATHEW: 
Inside a time bubble? 


DOCTOR: 
Top marks, Mathew! 


MATHEW: 
I was just guessing, I don’t actually know what it is or what 
it does. 


DW #238: THE LURE OF THE NOMAD by Matthew J Elliott (003) Page 94 


DOCTOR: 

Time moves at a different rate in here. Decades pass outside 
the bubble while no more than a minute or two occurs for those 
within it. A massive expedition would feel like a short trip. 


MATHEW: 
Sounds like Time Lord technology to me. 


DRAZEN : 
Time Lords? 


MATHEW: 
The Doctor’s people. 


DOCTOR: 

Artronic crystals are certainly plentiful on my world. But as I 
said, they’re also to be found on the planet Mirelle. Once I 
realised that, I knew for certain that this must be the Nomad. 
(PAUSE) Three companions, and not one wants to ask me how I 
knew? 


MATHEW: 
How did you know, Doctor? 


DOCTOR: 

Because the Nomad was the ship that famously transported the 
population of the doomed planet Mirelle to Erebus, a habitable 
world several systems away. It was a matter of months after 
their arrival there that the settlers were all murdered by the 
Myriad Army. 


DRAZEN: 

Wait a second, wait a second! None of this makes sense. There 
are no rooms like this on the ship I bought. I mean, look at 
the size of it. 


DOCTOR: 
Yes, well, the term “time bubble” is an oversimplification. The 
crystal also distorts the internal dimensions. 


MATHEW: 
Like the TARDIS! 


DOCTOR: 
After a fashion, Mathew. But the interior of the bubble isn’t 
any larger than the ship housing it. 


FX: IN THE FAR DISTANCE, A PIANO PLAYS ‘THE MARCH OF THE 
MYRIAD’. 
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DOCTOR: 
Since we’re dealing with a completely different layout, perhaps 
I can find a more direct route to the piano I heard earlier. 


DRAZEN: 
What, that piano? 


MATHEW: 
What’s the Myriad Army, Doctor? 


DOCTOR: 
Later, Mathew! Come on! 


FX: ALL FOUR RUN. 
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SCENE 48: INT. TIME BUBBLE — BAR 
FX: JUNIPER PLAYS ‘THE MARCH OF THE MYRIAD’ ON THE PIANO. 


JUNIPER: 
(HUMS ALONG) 


FX: A SLIDING DOOR OPENS. SHE STOPS PLAYING. 


JUNIPER: 
Oh! 


DOCTOR: 
Please don’t stop playing on our account. 


JUNIPER: 

(NOW POSSESSED BY THE MYRIAD, BUT IMPERSONATING THE REAL 
JUNIPER) So you’ve finally come to rescue me! It’s been so 
long, I was down to the olives behind the bar for sustenance. 
Professor Juniper Hartigan. 


DOCTOR: 
A pleasure. I am the Doctor. This is Mathew Sharpe, with an 
‘e’- 


MATHEW: 
And one 't'. 


ESTHER: 
Esther Brak. How do you do? 


DRAZEN: 
And I’m Eric Drazen. The Eric Drazen. 


JUNIPER: 
The Eric Drazen, eh? My, my. 


ESTHER: 
How long have you been here? 


JUNIPER: 
A good many years, my dear. Certainly long enough never to have 
heard of the or any other Eric Drazens. 


MATHEW: 
Doctor, did you know she- Professor Juniper was here? 


DOCTOR: 
I knew somebody was here. Thanks to my latent sensitivities, I 
was aware of the piano music. 
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JUNIPER: 
Self-taught, as well. 


DOCTOR: 
Interesting choice of melody, Professor. 


JUNIPER: 
It’s all too familiar to me, I’m afraid. It’s the music they 
played when they attacked Erebus. 


ESTHER: 
This would be that Myriad Army the Doctor was talking about? 
What did they want? 


JUNIPER: 
Apart from wholesale slaughter, no-one was entirely certain. 


DOCTOR: 
The same was true the galaxy over. The army would invade a 
planet, destroy all the inhabitants, and then disappear. 


JUNIPER: 

Well, I can’t speak for the disappearing part. When the killing 
began, I took the last working shuttle back to the Nomad and 
sealed myself within the time bubble for an indefinite period. 
Unfortunately, doing so meant there was no way I could release 
myself. Not that I could risk it, knowing that the army might 
be waiting outside for me. 


DRAZEN: 
It seems as though they didn’t even know you were here. I just 
found this ship drifting through space. 


JUNIPER: 
Really? Well, that was a waste of time. I just wish I knew how 
much. 


DOCTOR: 
The Myriad Army’s attack on Erebus occurred nearly two thousand 
years ago. 


JUNIPER: 

Two thousand? Then I’m extremely anxious to see the future. You 
can get us all out of here, I trust? There aren’t enough olives 
for five people. 


ESTHER: 
I don’t think getting out’s a good idea; we came here to escape 
from killer robotic octopi. 


DRAZEN : 
Octopod. 
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JUNIPER: 
We didn’t have those in my day. 


DOCTOR: 
It’s entirely possible that they may not be a problem when we 
leave. 


JUNIPER: 
As long as we can definitely leave. 


DOCTOR: 
I used the crystal to create a small fracture through which we 
breached the bubble. 


JUNIPER: 
Neat work, Doctor. You must show me how it’s done. 


DOCTOR: 

Alas, Professor, I’m afraid such delicate temporal and 
dimensional agitation can only be practised by those who've 
spent many hundreds of years in diligent study of- 


FX: FAR OFF, THE FRACTURING RE-COMMENCES AT AN ACCELERATED 
RATE. 


DOCTOR: 
Ah. 


MATHEW: 
What’s up? 


DOCTOR: 
The fracture, it’s splintering! Everyone, back the way we came! 


FX: ALL RUSH OFF. 
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SCENE 49: INT. TIME BUBBLE — LOUNGE 


FX: FRACTURING MUCH LOUDER. DOCTOR, 
JUNIPER APPROACH AT A RUN. 


DOCTOR: 
Everything’s going to pieces! 


DRAZEN: 
Doctor, what’ve you done? 


DOCTOR: 
A slight miscalculation. I must have 
when I see him next. 


JUNIPER: 
The time bubble’s breaking apart! 


MATHEW: 

Well, that’s good, isn’t it? We want 
it: 

JUNIPER: 

If it breaks up around us, we shan’t 


We'll be splintered in time! 


DOCTOR: 


MATHEW, ESTHER, DRAZEN AND 


strong words with Caruso 


to be on the other side of 


end up on the other side! 


We don’t have long left. On a count of three, we all jump back 
through the fracture together! One-t(wo)- Never mind, just 


jump! 


DOCTOR, MATHEW, DRAZEN, ESTHER & JUNIPER: 


(JUMPING EFFORT) 


INTO: 
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SCENE 50: INT. NOMAD — WILLOWAY’S STUDIO (CONT. ) 


FX: ALL FIVE LAND IN A HEAP AS THE BUBBLE SHATTERS INTO A 
MILLION FRAGMENTS (LIKE THE THX LOGO). 


DOCTOR: 
(PAINED) Back to where we were, thank heavens. I’d say that was 
too close for comfort, but all I feel is a profound discomfort. 


DRAZEN: 
Think how I feel, you’re on top of me! 


DOCTOR: 
Perhaps if you moved your arm... 


ESTHER: 
That’s my arm! 


DOCTOR: 
50.2: 155. Sorry. 


MATHEW: 
Can we all just stop squabbling, and get up, please? 


FX: THEY RISE TO THEIR FEET, BRUSHING THEMSELVES OFF. 


JUNIPER: 
Whew! So this is what the Nomad looks like nowadays! I don’t 
see any trace of those things you were talking about. 


DRAZEN: 
The Makara? No, you’re right. I don’t hear them, either. Maybe 
they got bored of looking for us. 


DOCTOR: 
Quite some time ago, I think. Dear oh, dear! 


MATHEW: 
What now? 


FX: DOCTOR BRUSHES HIS HAND OVER SMALL PIECES OF CRYSTAL. 


DOCTOR: 

I’m afraid this artronic crystal isn’t good for much any more. 
It’s been smashed to pieces. Although, come to think of it, I 

might be able to reconstruct it in the TARDIS. That is, if you 
don’t mind, Mr Drazen? 


DRAZEN : 
Call it a souvenir. 
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DOCTOR: 
Most kind. 


FX: HE COLLECTS THE CRYSTAL PIECES. 
ESTHER: 
Hey, the door’s gone! I don’t understand why the Makara 


bothered to take it away. 


MATHEW: 
And the metal’s stone cold. It’s not even a little bit warm. 


DOCTOR: 
I suggest we explore. With caution, obviously. 
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SCENE 51: INT. NOMAD — CORRIDOR 
FX: ALL FIVE WALK. 


DRAZEN: 
I don’t get it. Looks like the Makara swept up and cleared off. 


ESTHER: 
Doesn’t make sense. 


DOCTOR: 
It does if the green glow emanating from the viewing-port ahead 
is what I think it is. 


DRAZEN: 
Green glow..! 


FX: HE RUNS FOR THE VIEWING-PORT. 


DRAZEN: 
It’s the sun! The green sun of the Basilisk System! 


ESTHER: 
How can it be? We’re not anywhere near there! 


DOCTOR: 
Evidently, we are now. 


DRAZEN: 
How did we end up in the Basilisk System? 


FX: HOLOGRAM FLICKERS INTO BEING. 


HOLO-GUIDE: 
New engines were attached to Drazen’s Folly over a three-month 
period, after which it was relocated in this sector. 


MATHEW: 
What the-? 


JUNIPER: 

For pity’s sake, young man! I may have been trapped for a few 
thousand years, but even I recognise a holographic tour guide 
when I see one. 


DRAZEN: 
What’s ‘Drazen’s Folly’? 
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HOLO-GUIDE: 

Welcome to Drazen’s Folly, the final project of famed property 
magnate Eric Drazen. It was moved to the Basilisk System in 
accordance with his wishes, stated prior to his sudden 
unexplained disappearance. 


DOCTOR: 
Voice-activated responses. 


DRAZEN: 
I haven’t gone anywhere! What does he mean, ‘disappearance’ ? 


HOLO-GUIDE: 

Eric Drazen vanished without trace seventy-two years ago 
following the murder of famed interior designer Madam Willoway. 
Also unaccounted for was largely undistinguished presenter 
Esther Brak. 


ESTHER: 
Seventy-two years! 


DOCTOR: 
That’s how much time passed outside while we were in the 
bubble. 


ESTHER: 
You’re saying I’ve been off the air for seventy-two years! 


DOCTOR: 
I tried to warn you about the risks, Esther. Entering the 
bubble wasn’t an ideal solution, but it did protect us. 


MATHEW: 
So what happened to the Makara? 


HOLO-GUIDE: 
The corpses of several Makara who apparently died of starvation 
were removed when Drazen’s Folly was discovered. 


DRAZEN: 
Stop calling it that! 


HOLO-GUIDE: 

All other items onboard have been retained in their original 
condition for the inspection of visitors, save for our new, 
state-of-the-art parking facilities. Drivers are advised to 
avoid the blue box in the docking bay. The Folly is closed at 
present. Please check back in seventeen hours. 


ESTHER: 
I can’t believe it. 
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DOCTOR: 
I’m sorry, Esther, but it was the only way. 


JUNIPER: 
Look it at from my position. I was out of circulation for two 
thousand years. What’s another seventy-two? 


ESTHER: 
My career depends upon visibility! I can’t afford not to be 
seen, for even a season! 


DRAZEN: 
Let’s find an elevator. If this place is a tourist attraction, 
I’m assuming they’re all working? 


HOLO-GUIDE: 
There are twenty-eight functioning lifts on this level. The 
nearest can be found- 


DRAZEN: 
Shut up. 


FX: HOLO-GUIDE SWITCHES OFF. 


DRAZEN: 
Let’s get out of here. 


FX: HE WALKS OFF. 
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SCENE 52: INT. NOMAD — FURTHER DOWN CORRIDOR 
FX: ALL FIVE WALK 


MATHEW: 
Doctor, I’ve had a thought. 


DOCTOR: 
No, Mathew. 


MATHEW: 
You don’t know what it is yet. 


DOCTOR: 
Use the TARDIS to take Ms Brak and Mr Drazen seventy-two years 
back in time so that they can resume their normal lives. 


MATHEW: 
Oh. I must be pretty transparent, I suppose. 


ESTHER: 
You can actually do that? 


DOCTOR: 

I’m afraid not. Your disappearances are part of established 
history, and we’ve already meddled enough with time for one 
day. I’1l take you all to the nearest inhabited world, help 
explain your unexpected return. 


DRAZEN: 
I see it as an opportunity. There could be a lot of publicity 
in this. 


ESTHER: 
Everybody we both knew is probably dead! 


DRAZEN: 
Even better. I hope you can get us out of here, Doctor, I’ve 
had enough of this place. 


JUNIPER: 
I’m of the same mind as Mr Drazen. I shan’t miss the Nomad once 


I’m gone. 


DOCTOR: 
Yesss... 


FX: THE DOCTOR STOPS. THE OTHERS STOP A MOMENT LATER. 


MATHEW: 
Doctor? What are you stopping for? 
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DOCTOR: 
Professor, you said you escaped the carnage on Erebus by taking 
a shuttle back to the Nomad? 


JUNIPER: 
That’s right. 


DOCTOR: 
Then where is your shuttle? It should be in the Docking Bay, 
next to my TARDIS. But it’s not. 


JUNIPER: 
Well, I don’t know, do I? I’ve been in a time bubble for two 
thousand years. I really am quite anxious to leave! 


DOCTOR: 
No. Not until you start telling me the truth. Who are you? 


DRAZEN: 
Can’t we sort this all out when we’re away from here? 


MATHEW: 
We won’t have to. I’ve still got your gun. 


FX: MATHEW PRODUCES THE GUN. 


ESTHER: 
Oh, come on, Mathew! Being tough doesn’t suit you. You’re not 
actually going to shoot her! 


MATHEW: 
‘Course not. I’m going to shoot you. 


FX: LASER WEAPON FIRES. 


ESTHER: 
(SCREAMS ) 


FX: ESTHER FALLS, DEAD. 


DOCTOR: 
She’s dead! What have you done? 


MATHEW: 

I think the real question is, why didn’t I do it sooner? You 
must admit, she was quite annoying. I would’ve preferred to 
kill Mr Drazen, but she was closer. Don't worry, Eric, your 
time will come. 


DOCTOR: 
Mathew, this isn’t you, you’re not a murderer! 
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MATHEW: 


All evidence to the contrary. Forgive me, Doctor, I’m afraid I 
didn’t properly introduce myself when we first met. I am the 
Myriad, and I bid you welcome to the end of the Universe. 


(MUSIC: CLOSING THEME) 
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PART FOUR 


(MUSIC: OPENING THEME) 


REPRISE 
FX: LASER WEAPON FIRES. 


ESTHER: 
(SCREAMS ) 


FX: ESTHER FALLS, DEAD. 


DOCTOR: 
She’s dead! What have you done? 


MATHEW: 

I think the real question is, why didn’t I do it sooner? You 
must admit, she was quite annoying. I would’ve preferred to 
kill Mr Drazen, but she was closer. Don’t worry, Eric, your 
time will come. 


DOCTOR: 
Mathew, this isn’t you, you’re not a murderer! 


MATHEW: 

All evidence to the contrary. Forgive me, Doctor, I’m afraid I 
didn’t properly introduce myself when we first met. I am the 
Myriad, and I bid you welcome to the end of the Universe. 


CONTINUES INTO: 


SCENE 53: INT. NOMAD — CORRIDOR (CONT) 


JUNIPER: 
(NOW ABANDONING HER IMPERSONATION) I thought I was the Myriad! 


MATHEW: 

(ALSO POSSESSED BY THE MYRIAD, HE’S NO LONGER PRETENDING TO BE 
MATHEW) Well, perhaps we can agree that we’re both the Myriad. 
Lost for words, Doctor? I really think it was worth playing 
Mathew for all this time, just to be here to see it. 


JUNIPER: 
All the colour’s drained from his face, look. Makes his choice 
of outfit look even worse. 
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DOCTOR: 
A woman has just been murdered! So, yes, I am appalled! 
Appalled, as in “made pale”! 


MATHEW: 
I take it back. About the words, I mean. 


DRAZEN: 
What the hell is going on here? 


MATHEW: 
See, a straightforward question. Unfortunately, Eric, the 
answer is far from straightforward. I am- 


JUNIPER: 
We are. 


MATHEW: 
We are the Myriad. 


DOCTOR: 
May I deduce from that remark that you’re in charge of this 
legendary Myriad Army, then? 


MATHEW: 
Only in a sense, Doctor. And in another sense, we are the army. 


JUNIPER: 
Every single soldier. 


DOCTOR: 
Ah. You’re some sort of hive intelligence. 


JUNIPER: 
Not as bright as his reputation suggests, is he? We are every 
life form, every piece of matter in the entire Universe. 


DOCTOR: 
Rot! The Universe isn’t a collective consciousness. 


MATHEW: 
This Universe isn’t. 


JUNIPER: 
If it were, we might be inclined to be more lenient. 


MATHEW: 
The Myriad is the Universe that will exist after this one. 


DRAZEN: 
“After”? 
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DOCTOR: 

No, I’m sorry, I don’t believe a word of this. You are Mathew 
Sharpe! Something has been done to you, you’ve been possessed 
by this Myriad, whatever it is, and recently! Think of all the 
adventures we’ve shared together, Mathew! 


MATHEW: 
You just don’t get it, do you, Doctor? There never was a 
Mathew. 


DOCTOR: 

We met on your ship. You’d become trapped in an electromagnetic 
whirlwind over Ormelia, and I answered your distress signal. 
Try to remember! 


MATHEW: 
I flew into that whirlwind deliberately. 


CROSSFADE UNDER FOLLOWING LINE: 


MATTHEW: 
It seemed like a good idea at the time. I mean, how else was I 
going to meet you? 
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SCENE 54: INT. MATHEW’S SHIP — BRIDGE [FLASHBACK] 


FX: SOBERIN SPEAKS OVER A VIEWSCREEN. HER VOICE HAS AN EFFECT 
UPON IT, SUGGESTIVE OF A BUILDUP OF CRACKLING ENERGY. 


SOBERIN: 
(D; VIEWSCREEN/MYRIAD) There are reports of the Doctor’s 
presence on Unicepter Four. 


MATHEW: 
Good. Which incarnation? Actually, never mind, it doesn’t 
matter. I’m going in now. 


FX: HE PRESSES CONTROLS. THE SHIP GOES INTO A DIVE, THEN 
BEGINS TO JUDDER AS IT DID IN SCENE 25. 


SOBERIN: 
(D) Take care. 


MATHEW: 

The storm won’t kill me, Soberin, but I’d prefer him to get 
here sooner rather than later. Sending out the distress signal 
now. 


FX: HE PRESSES MORE CONTROLS. WARNING SIREN FROM SCENE 24 
PLAYS. 


RECORDING: 
Warning. Warning. Warning. (REPEATS UNDER DIALOGUE FOR THE 
REMAINDER OF THE SCENE) 


SOBERIN: 
(D) You understand why we can’t be closer. 


MATHEW: 
Naturally. Nothing must prevent the attainment of critical 
mass. 


SOBERIN: 
(D) It may be a long while before we speak to one another 
again. 


MATHEW: 
The additional time we’1ll acquire will be worth it. 


SOBERIN: 
(D) Blessed be the Myriad. 


MATHEW: 
Blessed be the Myriad. Now, if you wouldn’t mind clearing the 
air, I'd like to get into character. 
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FROM SCENE 24: 
FX: TARDIS MATERIALISES UNDER MATHEW’S NEXT LINE. 


MATHEW: 

Hippocrates Base, are you receiving me? This is Mathew Sharpe, 
piloting Partho One! I’ve hit an electromagnetic whirlwind and 
I’ve lost control of all instruments! The ship’s tearing itself 
apart! This looks like the end! 


CROSS BACK TO: 
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SCENE 55: INT. NOMAD — CORRIDOR 


MATHEW: 

In fact, it was only the beginning. I’m not going to lie, I did 
enjoy our travels, Doctor, although it wasn’t exactly pleasant 
being around Mr Pepys for any period of time. Such bad breath! 


DOCTOR: 
I suppose everyone in the next Universe practices good oral 
hygiene. 


MATHEW: 
We’re of the same mind on the subject. 


JUNIPER: 
And every other subject. 


DOCTOR: 
Sounds very dull. 


MATHEW: 
Far from it. Individuality is an encumbrance, a barrier to true 
progress. 


DRAZEN: 
Hang on, what was all that stuff with the Makara, then? 


MATHEW: 

A necessary distraction, although they did succeed in getting 

rid of anyone who might pose a nuisance. The fact that you’re 

still alive should give you some idea of the lack of esteem in 
which I hold you. 


DOCTOR: 
You were controlling the Makara? 


MATHEW: 

Remember my device that wouldn’t detect anyone’s life-signs? 
That’s because it didn’t do that at all, it hacked into the 
robotic exoskeletons of the octopi. 


DOCTOR: 
Octo-(pod) 


MATHEW: 
Both octopi and octopod are acceptable; there’s no need to be 
so insufferable. 


DRAZEN: 
No, no, no, no! I saw you wrestling for your life with two of 
those things! I had to save you! 
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MATHEW: 

They couldn’t have killed me, I’m virtually indestructible. But 
I knew you must be hanging round, I’d heard you operating the 
airlock. So while you were hiding, waiting to see what I’d do, 
I was waiting to see what you’d do. 


DOCTOR: 
Did that clever little gadget of yours also block all 
communications on the Nomad? 


MATHEW: 
Mm—-hm. 


DOCTOR: 
And send out the distress signal that brought us here? 


MATHEW: 

No, that was just a bit of tinkering with the TARDIS when I had 
some time on my hands. Of course, I had to deactivate the 
fault-locator first. And the radiation meter. 


DOCTOR: 
Why? 


MATHEW: 
It’s not fun, is it, Doctor, being the one who has to ask all 
the questions? 


DOCTOR: 
I hope you realise that was a question. To which the answer, by 
the way, is no, not much. Why the radiation meter? 


JUNIPER: 

I shouldn’t let it worry you. Just be content in the knowledge 
that in freeing me, you’ve done the Myriad a great service. 
Only a time-sensitive such as yourself could have released me 
from that bubble. 


DOCTOR: 
I sense you didn’t go into it by choice. It wasn’t an escape 
route, was it? It was your prison. 


CROSSFADE UNDER FOLLOWING LINE: 


JUNIPER: 
Eventually, yes. In the beginning, my fellow colonists had no 
clear idea of what had happened to me... 
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SCENE 56: EXT. EREBUS — MEADOW [FLASHBACK] 
FROM SCENE 3: 
FX: A PERSISTENT, HIGH-PITCHED ENERGY PULSE. 


JUNIPER: 
(SCREAMS IN AGONY) 


SCHUMER: 
(D; RADIO) Professor! Professor! Juniper! 


FX: PULSE DIES OUT. 


JUNIPER: 
(COMING ROUND, AS MYRIAD) Ohh... That’s better. Yes, that’s so 
much better. 


SCHUMER: 
(D) Juniper, can you hear me? 


JUNIPER: 
Yes, Captain Schumer, I can hear you. Everything’s all right 
now. Everything’s quite all right. 


SCHUMER: 
(D) Stay where you are! Someone’s coming! 


JUNIPER: 
Yes. Unfortunately for all of you, that’s quite true. 


CROSSFADE TO: 
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SCENE 57: INT. NOMAD — CORRIDOR 


MATHEW: 
And we were on our way, the moment we knew another of our own 


had manifested in this Universe. 


CROSSFADE UNDER FOLLOWING LINE: 


MATHEW: 
Inevitably, recovering one of our own meant instituting the 
standard cleansing protocol... 
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SCENE 58: INT. EREBUS — SETTLEMENT [FLASHBACK] 


FX: OUTSIDE THE SETTLEMENT, REPEATED LASER BLASTS AND 
EXPLOSIONS. A FULL MILITARY VERSION OF THE MARCH OF THE MYRIAD 
PLAYS. WILDTRACK OF SCREAMS AND AGONISED CRIES. 


SCHUMER: 
They’re nearly at the compound! Look out there, Juniper! Look 
at what they’re doing! 


JUNIPER: 
I’m looking. Glorious, isn’t it? 


SCHUMER: 
They’re killing our people! 


JUNIPER: 
The ones doing the killing are my people, Captain Schumer. 


SCHUMER: 
What do they want? 


JUNIPER: 

Me. They simply want me. Hand me over and no-one will get hurt. 
Actually, that’s a lie. The entire colony will be killed. We 
can’t allow details of our mission to leak until our army is 
assembled. Then, no-one will get hurt. No, that’s a lie, too. 
The entire Universe will cease to exist. I don’t really see the 
point in lies, half-truths, or breaking it to people gently. I 
suppose I have that much in common with the real Professor 
Hartigan. 


SCHUMER: 
You are Professor Hartigan! I don’t know what happened to you 
when you touched that artefact, but- 


JUNIPER: 

When are you going to get it through your thick and ultimately 
doomed skull? Juniper Hartigan is dead, killed the moment the 
mesotronic energy of the Myriad coursed through her body. 


SCHUMER: 
Meso-what? 


JUNIPER: 

You shouldn’t be troubled by it, you haven’t much longer to 
live, anyway. If you really must know, the artefact and 
millions like it were sent back into this Universe by the 
Myriad using our quantum resonance resources. Think of it as a 
sort of recruitment tool. 


FX: EXPLOSION OUTSIDE. 
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JUNIPER: 
That was quite close to the compound. I’d give yourself up if I 
were you. 


SCHUMER: 

Shut up! Keep talking! 

JUNIPER: 

I can’t do both. I am now a part of the Myriad Army, which 
comes with the benefit of virtual invulnerability anda 
greatly-extended lifespan. Oh, and the overwhelming desire to 
destroy all living matter, of course. You can’t win. 


SCHUMER: 
Then neither will they! 


FX: ACTICATES COMMUNICATOR. 

SCHUMER: 

I want all available troops to fall back to the compound 
immediately! 


FX: COMMUNICATOR OFF. 


SCHUMER: 
They may want you, but they’re not gonna get you! 


JUNIPER: 
Oh, this is pointless. I’m just going to go out there. 


FX: SCHUMER PULLS HIS GUN. 


SCHUMER: 
Stay where you are, or I shoot! 


JUNIPER: 
I already explained to you, Captain, it won’t do you any good. 


SCHUMER: 
Because you’re virtually indestructible, right? Okay, let’s 
find out what “virtual” means. 


FX: LASER WEAPON FIRES. 


JUNIPER: 
That stings. 


FX: HE FIRES REPEATEDLY, NOT LETTING UP. 


JUNIPER: 
(EVENTUALLY SCREAMS IN PAIN) 
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FX: COMMUNICATOR ACTIVATES. 
SCHUMER: 
Where are my troops? I need them here now! And bring guns, lots 


of guns! 


CROSSFADE TO: 
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SCENE 59: INT. NOMAD — CORRIDOR 


JUNIPER: 

It was quite an effort to get me back to the Nomad, shooting me 
continuously, I might add. What happened after I was shut in 
the time bubble, I’ve no idea, but the colonists were obviously 
killed before they could release me. 


MATHEW: 
Every member of the army must be gathered for critical mass to 
occur. Every last one. 


DOCTOR: 

Which meant you had to search for someone with a knowledge of 
the properties of artronic crystals. Unfortunately, I fit that 
bill perfectly. 


MATHEW: 
It took a while to track you down, Doctor, but wherever you 
land, you tend to make an impression. 


DOCTOR: 
I suppose I do. 


DRAZEN: 
So you’re saying this whole thing was stage-managed just to 
bring him here? 


MATHEW: 

That’s exactly what I’m saying, Mr Drazen. It’s all ina day’s 
work for the Doctor here. A base under siege, an alien menace 

killing off the cast of characters one by one. What better way 
to encourage him to find that one improbable escape route? 


JUNIPER: 

One that would have eluded anyone else. That’s another problem 
with a Universe made up of individuals: nothing of any 
Significance gets done without incentivization. 


DOCTOR: 
What about Esther Brak? Did you really have to shoot her down 
like that? 


MATHEW: 

‘Course not, what a question. I mean, ultimately she would have 
died anyway, you all will. But she at least served a purpose in 
death greater than she ever did in life. She showed that I’d 
cheerfully kill Drazen without a moment’s hesitation. 


DRAZEN: 
Why me? Why not the Doctor? 
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DOCTOR: 
Oh, thank-you for that! It’s a fair question, though. 


MATHEW: 
Because you, Doctor, can pilot the TARDIS to the planet Klokoe. 


DOCTOR: 

Klokoe? What do you want to go to Klokoe for? It’s a terribly 
boring place, everything shuts at nine. 

MATHEW: 

Nothing ever opens on Klokoe now, Doctor. It’s the base of 
operations for the Myriad Army. 


DOCTOR: 
I see. Of course I daren’t refuse. 


MATHEW: 
Because if you do, Drazen’s blood will be on your hands. 


JUNIPER: 
Literally, if you stand close enough. 


MATHEW: 
We'll take the lift, if you don’t mind. 


FX: MATHEW PUSHES LIFT CONTROLS. 


JUNIPER: 
Even if you do. 


FX: LIFT DOORS OPEN. 


MATHEW: 
Step inside please, gentlemen. 


ALL ENTER. DOORS CLOSE. INTO... 
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SCENE 60: INT. NOMAD — LIFT (CONTINUOUS) 


FX: LIFT DESCENDS. 


DOCTOR: 
I have one or two questions I’d like to ask. 


JUNIPER: 
Only one or two? I applaud the clarity of your thinking, 
Doctor, I'd have expected you to have hundreds. 


MATHEW: 
What’s the first question? 


DOCTOR: 
The individual whose body you presently occupy: did he have a 
name? 


MATHEW: 
That’s the question? You’re sure you wouldn’t like to ask me 
something else? 


DOCTOR: 
Quite sure. 


MATHEW: 
In all honesty, I don’t remember. It hasn’t come up in several 
hundred years. I’m sorry if that disappoints you. 


DOCTOR: 
At this stage, Mathew, I don’t expect anything but 
disappointment from you. 


MATHEW: 
Ouch. Solid burn. I don’t know if I can permit a second 
question after that. 


DRAZEN: 

If everyone in your Universe shares the same thoughts, I 
suppose that means they’re all massive prannocks like you, does 
it? 


JUNIPER: 
You shan’t live to see it, Mr Drazen, nor will anyone else. 
That’s rather the point. 


DOCTOR: 

Which is the subject of my second question. You’re both 
intolerably smug when it comes to the subject of ending this 
Universe, but incredibly vague on how you’re going to do it. 
It’s rather a large place, you know. 
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JUNIPER: 

Size is not necessarily a guarantee of quality, Doctor. The 
moment we rejoin our army on Klokoe, it will all come to an 
end. 


DOCTOR: 

The mesotronic energy, your bodies are soaked in it, aren’t 
they? That’s why you disabled the radiation meter in the 
TARDIS, you didn’t want me discovering it. 


MATHEW: 

Takes you a while, but you get there eventually. Scattered 
throughout space in small enough quantities, it won’t do any 
Significant harm. 


JUNIPER: 
But when a precise amount of Mesotronic energy is brought 
together, critical mass is achieved... 


MATHEW: 
The result being a very big bang. 


DOCTOR: 
A bang big enough to destroy this Universe and bring yours into 
being prematurely! 


JUNIPER: 
Correct at long last, Doctor. 


FX: LIFT STOPS. DOORS SLIDE OPEN. 


JUNIPER: 
Ah, the Docking Bay. Shall we? 


DRAZEN: 
I won’t, if it’s okay with you. 


JUNIPER: 
But it’s not, Mr Drazen. (GRABS HIM) 


DRAZEN: 
Ow. Ow! Ow! Gerrof! Gerrof! You’re crushing my shoulder! All 


right, whatever you say! 


MATHEW: 
This way to the TARDIS. 


INTO... 
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SCENE 61: INT. NOMAD — DOCKING BAY (CONT. ) 


FX: THE FOUR EXIT THE LIFT AND WALK. 


DRAZEN: 
You’ve got to be joking. 


MATHEW: 
Humour is a very personal thing. Draw your own conclusions 
about the Myriad’s opinion of it. 


DOCTOR: 
That would explain your reaction to the parrot sketch. 


DRAZEN: 

You didn’t laugh at the dead parrot sketch? You are a monster. 
But that’s not what I meant. Look, your Universe is gonna 
happen after ours, right? 


JUNIPER: 
Correct. 


DRAZEN: 
So why bother destroying this one early? 


JUNIPER: 

Because we honestly can’t think of a good reason not to. You’ve 
wasted a grand opportunity, turning the gift of existence into 
one petty squabble after another. 


MATHEW: 

Your lives are mired in triviality, you ignore the over all. 
You've squandered millennia after millennia, and it’s time for 
it to stop. 


DRAZEN: 
Who are you to judge? 


FX: THEY STOP. 


MATHEW: 

Everyone! We are everyone! We have observed the macrocosm from 
every perspective, and we find it wanting! The Universe of the 
Myriad shines! It deserves more time! 


DOCTOR: 
Yes, all right, all right. The long and the short of it is that 
you can’t wait to evict those awful, vulgar neighbours. 
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JUNIPER: 

Our one regret is that it couldn’t be done sooner. The Myriad 
Army had to be assembled first, which was a lengthy process. 
(D; MYRIAD, GRADUAL) Then, of course, the planets on which each 
artefact was planted had to be cleansed. A slow but rewarding 
process. 


DOCTOR: 
There seems to be something different about your voice, 
Professor. Frog in your throat? 


MATHEW: 
(D; MYRIAD) What’s happening? 


DOCTOR: 
And I thought you were quick on the uptake. Dear, oh dear. 


MATHEW: 
(D) The Myriad Army! It’s here! 


DOCTOR: 

At last, the penny drops. Surprising, really, if you’re all 
connected. Perhaps you should complain to your service provider 
in this Universe. 


DRAZEN: 

You’ve got to remember, Doctor, they’ve been out of the loop 
for seventy-odd years. 

DOCTOR: 

Ah, yes, I expect that accounts for it. Good point well made, 


Eric. 


JUNIPER: 
(D) Will you two stop your braying! 


FX: A BURST OF STATIC, THEN SOBERIN’S VOICE OVER THE TANNOY. 


SOBERIN: 
(D; TANNOY/MYRIAD) Attention, Nomad! Are you receiving me? 


MATHEW: 
(D) That’s Soberin! Communications station! 


JUNIPER: 
(D) Over there! 


FX: HE RUNS TO THE STATION, ACTIVATES CONTROLS. 


SOBERIN: 
(D) Nomad, are you receiving me? 
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MATHEW: 
(D) We’re here, we’re here! Where are you? 


CROSS TO: 
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SCENE 62: INT. MYRIAD WARSHIP — BRIDGE (CONT. ) 


SOBERIN: 
(D; MYRIAD, CONTINUING HER CONVERSATION) Our warship is eleven 
minutes out. 


MATHEW: 
(D; RADIO/MYRIAD) Eleven minutes? 


SOBERIN: 

(D) We’ve been occupying the planet closest to the station for 
some time, waiting for you to emerge from the time bubble. You 
have the missing component. 


MATHEW: 
(D) Yes! Yes, we do! 


SOBERIN: 
(D) That wasn’t a question. 


CROSS BACK TO: 
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SCENE 63: INT. NOMAD — DOCKING BAY (CONT. ) 


SOBERIN: 

(D; TANNOY/MYRIAD, CONTINUING HER CONVERSATION) Initiate 
docking procedures. Critical mass must be achieved. Blessed be 
the Myriad. 


(SIMULTANEOUSLY: ) MATHEW: JUNIPER: 
(D; MYRIAD) (D; MYRIAD) 
Blessed be Blessed be 
the Myriad! the Myriad! 


FX: TANNOY SHUTS OFF. 


JUNIPER: 
(D) I’1ll activate the forcefield! 


MATHEW: 
(D) I’1l open the bay doors! 


FX: BOTH RUN SEVERAL FEET AWAY TO DIFFERENT POINTS AND BEGIN 
FIDDLING WITH CONTROLS. THEIR VOICES REMAIN OFF-MIC FOR THE 
REMAINDER OF THE SCENE. 


DOCTOR: 

(SOTTO) I think you may have been right about their 
disorientation, Eric. Evidently a side-effect of the time spent 
inside the bubble. 


DRAZEN: 
(SOTTO) Great. Now we know that, is there any way we can use it 
to nobble them? 


DOCTOR: 

(SOTTO) Nothing springs immediately to mind. At the moment, I’m 
just grateful that they’re so sufficiently distracted that it 
hasn’t occurred to them that they no longer need the TARDIS. 


DRAZEN: 
Meaning we’re surplus to requirements. 


FX: FORCEFIELD ACTIVATES WITH A HUM. 


JUNIPER: 
(D) Forcefield up! 


DOCTOR: 
(SOTTO) They don’t want the air to escape. That’s useful to 
know. 


DRAZEN: 
(SOTTO) What about the crystal? 
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DOCTOR: 
(SOTTO) What about it? 


MATHEW: 
(D) Monitor oxygen levels. Opening Docking bay doors. 


FX: VERY SLOWLY, DOORS BEGIN TO OPEN. 


DRAZEN: 

(SOTTO) You said you could fix it, didn’t you? Could you trap 
the Myriad ship in a time bubble before they all- you know? 
(MAKES EXPLOSION NOISE) 


DOCTOR: 

(SOTTO) Possibly. Yes, then they’d be unable to achieve 
critical mass. They’d remain trapped in the bubble until the 
natural end of things! 


DRAZEN: 
(SOTTO) Sounds good to me. Any time you’re ready, Doctor. 


DOCTOR: 

(SOTTO) It’s not quite that simple. I’11l need equipment from 
the TARDIS to reconstruct the crystal, and if you hadn’t 
noticed, both Mathew and Professor Hartigan are blocking our 
way. 


DRAZEN: 
(SOTTO) I’d noticed. 


DOCTOR: 
(SOTTO) Also, I expect the process will take somewhat longer 
than the ten minutes we have left. 


DRAZEN: 
(SOTTO) Can you think of a better idea? 


DOCTOR: 
(SOTTO) Much as it pains me to say it, no, I can’t. I don’t 
seem to be myself at the moment. 


DRAZEN: 
(SOTTO) Neither’s your mate. 


JUNIPER: 
(D) Oxygen levels constant. No leakage detected. 


DRAZEN: 
(SOTTO) Might as well give it a try. 
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DOCTOR: 
(SOTTO) I’m inclined to agree. The worst that’1ll happen is 
we'll die a few minutes before everybody else in the Universe. 


DRAZEN: 


(SOTTO) How do we tackle those two? They’ve got, like, super 
strength! 


DOCTOR: 


(SOTTO) I may have a way. You see what’s in those glass cases 
on the wall over there? 


DRAZEN: 
(SOTTO) The Makara! 
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SCENE 64: INT. MYRIAD WARSHIP — BRIDGE 


SOBERIN: 
(D; MYRIAD) Thank you for opening the doors, Nomad. 


MATHEW: 
(D; RADIO/MYRIAD) A pleasure. 


SOBERIN: 
(D) Docking will commence in seven minutes. The end of this 
petty, mean-spirited Universe shortly thereafter. 


CROSS TO: 
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SCENE 65: INT. NOMAD — DOCKING BAY (CONT. ) 


SOBERIN: 
(D; TANNOY/MYRIAD, CONTINUING CONVERSATION) Blessed be the 
Myriad. 


(SIMULTANEOUSLY: ) MATHEW: JUNIPER: 
(D; MYRIAD) (D; MYRIAD) 
Blessed be Blessed be 
the Myriad! the Myriad! 
DRAZEN: 


(SOTTO) I thought the tour guide said the Makara were all dead. 


DOCTOR: 

(SOTTO) Sadly, they are. Those are their metallic exoskeletons. 
Mathew used his little device to control them before. Perhaps 
they’11l work without the organic component. 


DRAZEN: 
(SOTTO) I don’t love the “perhaps”, but okay. It’1ll mean 
getting that machine off him. 


DOCTOR: 
(SOTTO) Fortunately, an artful chap by the name of Dawkins once 
taught me the basics of pickpocketing. 


FX: MATHEW APPROACHES. 


MATHEW: 
(D) What are you two talking about? 


DOCTOR: 
Simply the glory of the Universe that is to come, blessed be 
the Myriad. 


MATHEW: 

(D) Your knack for dissembling is as poor as your fashion 
decisions, Doctor. You know, it seems to me that with the 
Myriad’s warship on its way, we no longer have any use for you. 


DOCTOR: 
Ah. So we've reached that point, have we? 


DRAZEN: 
If you’re going to kill us, can I just say one thing first? 


MATHEW: 
(D) No. 


DRAZEN: 
That’s fine. I just wanted to get close enough to do this! 
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FX: DRAZEN PUNCHES MATHEW. 


MATHEW: 
(D) Was I supposed to be hurt by that? 


DRAZEN: 
Nope, you were supposed to be distracted by that while he took 
your little gadget off you. 


MATHEW: 
(D) Give me that! 


DOCTOR: 
I'd rather not. Now, let’s see, how does it work? 


MATHEW: 
(D) Give that back to me! 


FX: MATHEW’S SCANNER WHIRRS. 


DOCTOR: 
Ah, easier than it looks! Very user-friendly. 


MATHEW: 
(D) Am I going to have to break your arm, Doctor? 


DOCTOR: 
Frankly, I don’t think you’ll have the chance. 


FX: SMASHING OF TWENTY GLASS CASES. TWENTY MAKARA SCUTTLE OUT. 


JUNIPER: 
(D) The exoskeletons! They’re activated! 


CROSS TO: 
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SCENE 66: INT. MYRIAD WARSHIP — BRIDGE 


SOBERIN: 

(D; MYRIAD) I know! Your thoughts are our thoughts! Time 
distortion is affecting your reactions. Deal with it! We’re 
almost there! Nothing can be allowed to prevent critical mass! 


CROSS BACK TO: 
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SCENE 67: INT. NOMAD — DOCKING BAY (CONT. ) 


FX: TWENTY MAKARA SCUTTLE OVER JUNIPER AND MATHEW. 


JUNIPER: 
(D; MYRIAD) They’re all over us! 


MATHEW: 
(D; MYRIAD) Get back, you little- 


FX: FOUR LASER BLASTS. A METALLIC EXOSKELETON EXPLODES WITH 
EACH SHOT. 


DRAZEN: 
You’ve got your chance, Doctor, get to the TARDIS! 


FX: THE DOCTOR RUNS. 


DOCTOR: 
Come on, Eric! 


DRAZEN: 
I’m right behind you! 


JUNIPER: 
((D; STRUGGLING WITH MAKARA) Doctoooor! 
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SCENE 68: INT. MYRIAD WARSHIP — BRIDGE (CONT. ) 


SOBERIN: 
(D; MYRIAD) There’s no time for this! Destroy them all! 
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SCENE 69: INT. NOMAD — DOCKING BAY (CONT. ) 


FX: SEVERAL EXOSKELETONS ARE RIPPED APART, SPARKING AS THEY 
BREAK. A DOZEN MORE CONTINUE TO SCUTTLE. 


JUNIPER: 
(D; MYRIAD, AS SHE RIPS THE EXOSKELETONS) You metal 
monstrosities! 


MATHEW: 
(D; MYRIAD) What happened to the Doctor and Drazen? Did they 
make it to the TARDIS? 
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SCENE 70: INT. TARDIS — CONTROL ROOM 


FX: DOCTOR RUNS TO THE CONSOLE, ACTIVATES DOOR CONTROL. DOORS 
SHUT. 


DOCTOR: 

Right, now a controlled release of energy from the TARDIS’ 
engines should speed up the reconstitution of the crystal. It 
won’t have any effect on me, of course, but I think it would be 
best if you locked yourself in the Zero Room for safety. You’1l 
find it on the- (NOTICES ERIC’S ABSENCE) Eric? Eric, where are 
you? 


DRAZEN: 
(D; THROUGH THE RADIO ON THE SCANNER) Doctor? Doctor, can you 
hear me? 


DOCTOR: 
I can hear you, Eric, but I’m not sure how. You’re not coming 
through the console! 


DRAZEN: 

(D) I interplexed all the available comms systems with my 
radio. I guess I must be coming through on your mate’s little 
gadget. 


DOCTOR: 
Eric, where are you? 


CROSS TO: 
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SCENE 71: INT. NOMAD — LIFT (CONT. ) 


FX: LIFT ASCENDS. 


DRAZEN: 
(REPLYING TO THE DOCTOR’S QUESTION) In the elevator, on the way 
to the Engine Room. That tour guide said they’d had a new drive 
fitted. 


DOCTOR: 
(D; RADIO) You need to get back to the TARDIS! We barely have 
any time! 


DRAZEN: 

Probably none at all. Sorry I don’t have much faith in you, 
Doctor, but I think it’s safe to say I’m not your biggest 
disappointment. Don’t blame yourself. 


FX: LIFT STOPS. DOORS OPEN. 


DRAZEN: 
I suppose I just have a thing for micro-management. 


FX: HE STEPS OUT. CROSS TO: 
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SCENE 72: INT. TARDIS — CONTROL ROOM (CONT. ) 


DOCTOR: 
Reactivating the engines won’t work! The Nomad’s too large and 
unwieldy to outrun the Myriad ship! 


DRAZEN: 
(D; RADIO) I don’t plan to try. 


CROSS BACK TO: 
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SCENE 73: INT. NOMAD — ENGINE ROOM (CONT. ) 


FX: ERIC OPERATES CONTROLS. 


DRAZEN: 

(CONTINUING HIS LINE) I’m just taking her on a short trip. I 
always knew she’d look spectacular under the light of that 
green sun. Now she’s going to go even closer. 


DOCTOR: 
(D; RADIO) No! Eric, you can’t! 


FX: HEARD FROM INSIDE, THE MASSIVE ENGINES OUTSIDE ROAR INTO 
LIFE. THE SHIP BEGINS TO RUMBLE. 


DRAZEN: 
Don’t tell me what I can’t do. Besides, it’s already done. 


DW #238: THE LURE OF THE NOMAD by Matthew J Elliott (003) Page 


SCENE 74: INT. NOMAD — DOCKING BAY 


FX: RUMBLING. THE FINAL MAKARA ARE RIPPED APART OR SHOT, 
FALLING TO THE FLOOR IN SCRAPS. 


MATHEW: 
(D: MYRIAD) That’s the last of them! 


JUNIPER: 


(D: MYRIAD) We’re moving! Drazen must have activated the 
engines! 


SOBERIN: 


(D; MYRIAD/TANNOY) You have to stop the Nomad! Locate Drazen 
and kill him! 


(SIMULTANEOUSLY: ) MATHEW: JUNIPER: 
(D) Engine Room! (D) Engine Room! 


FX: THEY RUN. 
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SCENE 75: INT. TARDIS — CONTROL ROOM 
FX: DOCTOR WORKS AT THE CONTROLS. 


DOCTOR: 
Eric, I’m going to try and make a short hop to the Engine Room! 
You’re coming with me! 


DRAZEN: 

(D; RADIO) Not a chance, Doctor. Those two are probably gonna 
be here in a minute. I can maybe keep them away from the 
controls long enough for the Nomad to reach the sun. You get 
out of here while you can! 


DOCTOR: 
I can’t let you sacrifice yourself to save me! 


CROSS TO: 
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SCENE 76: INT. NOMAD — ENGINE ROOM (CONT. ) 


FX: RUMBLING. 


DRAZEN: 

(CONTINUING HIS LINE) Think a lot of yourself, don’t you? I 
just want the publicity! There’s no point in my doing all this 
if there’s no-one left alive to tell people I did it! Will you 
do that, Doctor? Will you tell everyone? 


DOCTOR: 
(D; RADIO) Just stay right where you are, I’m on my way! 


DRAZEN: 

It’s good for the brand, y’see, for everyone to know I went out 
with a bang, not a whimper . And it might make up for one or 
two things I’m not especially proud of. I always said I lived 
my life like there was no tomorrow. Now there really isn’t. Oh 
well. 


CROSS TO: 
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SCENE 77: INT. TARDIS — CONTROL ROOM (CONT. ) 


FX: TARDIS DEMATERIALISATION JUDDERS AND STOPS. 


DRAZEN: 
(D; RADIO, CONTINUING CONVERSATION) Is your ship supposed to 
sound like that? 


FX: DOCTOR ACTIVATES MORE CONTROLS. 
DOCTOR: 
The shattering of the time bubble has created a distortion 


field! I can’t move the TARDIS to the Engine Room! 


DRAZEN: 
(D) Can you at least get off the Nomad? 


DOCTOR: 
Not without you! 


DRAZEN: 

(D) It's too late for that now, Doctor, things are already 
heating up down here! If you can go, then go. I'm already bored 
with you. 


DOCTOR: 
There has to be another way, Eric! 


DRAZEN: 
(D) It’s Mister Drazen to you. Now clear off, I'm trying to 
have a moment here. 


FX: RADIO CUTS OUT. 


DOCTOR: 
Eric? Eric! 


FX: WORKS AT THE CONTROLS AGAIN 


DOCTOR: 
Perhaps if I try and force a phase-shift... 


FX: TARDIS DEMATERIALISATION 


DOCTOR: 
No, no, no! 
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SCENE 78: INT. NOMAD — ENGINE ROOM (CONT. ) 


FX: RUMBLING, SPARKING AND SMALL EXPLOSIONS. LIFT OPENS. 
JUNIPER AND MATHEW STUMBLE OUT. 


JUNIPER: 
(D; MYRIAD) He’s over there! 


DRAZEN: 
Hey, guys! 


FX: JUNIPER AND MATHEW RUN TO DRAZEN. 


MATHEW: 
(D; MYRIAD) Get out of the way, Drazen. 


DRAZEN: 
Can’t do it. Once I’m in the driving seat, I never give it up. 


MATHEW: 
(D) I said move! 


FX: MATHEW PUNCHES DRAZEN. 


DRAZEN : 
(REACTS WITH PAIN, WHICH QUICKLY BECOMES A LAUGH. HE SPITS) 


FX: A TOOTH FALLS TO THE FLOOR. 


DRAZEN: 
Plenty more teeth where that came from. Just makes it easier to 
floss. Is it me, or is it a bit warm in here? 


MATHEW: 
(D; A SAVAGE ROAR) 


FX: DRAZEN IS SLAMMED REPEATEDLY INTO A WALL. 


DRAZEN: 
(CRIES OUT IN AGONY ) 


MATHEW: 
(D) See how much punishment you could’ve avoided if you’d just 
got out of our way? 


FX: JUNIPER OPERATES CONTROLS. 
JUNIPER: 


(D) We’re too late. Even if we attempt course-correction, the 
sun’s gravitational pull will draw us in! 
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DRAZEN: 

(SEVERELY WEAKENED) Aww, too bad! No prizes for coming in 
second. My dad used to say that. He's dead, you know. I think I 
might be joining him in a second. (DYING) Still... Better to burn 


up.. than fade away. 


FX: HE COLLAPSES. 


JUNIPER: 
(D) He’s dead. 


MATHEW: 
(CRY OF FRUSTRATION) 
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SCENE 79: INT. TARDIS — CONTROL ROOM 
FX: TARDIS REMATERIALISATION. 


DOCTOR: 
Well, that shouldn’t have happened! Probably a side-effect of 
Mathew’s tinkering. 


FX: VIEWING SCREEN OPENS. 


DOCTOR: 

I don’t appear to have travelled too far, there’s the Myriad 
warship and there’s- Oh my. Just moments ‘til disintegration! 
Perhaps I can still get back? 


FX: WORKS ON CONSOLE. DEMATERIALISATION JUDDERS AND HALTS 
AGAIN. DOCTOR THUMPS THE CONSOLE. 


DOCTOR: 

Blast! It seems I can go anywhere, except through the 
distortion! I’m so sorry, Eric. I know this isn’t what you 
wanted for the Nomad, but perhaps it’s for the best that it 
remains nothing but a distant memory. 


MATHEW: 
(D; MYRIAD/RADIO) Doctor? 


DOCTOR: 
Eric? 


MATHEW: 

(D) Eric's dead, Doctor. He had an accident. We need your help! 
The ship only has a few seconds left, but I know you can get us 
out of here! You’ve never ignored a distress call, never! 
Doctor, this is Mathew speaking, your Mathew! 


DOCTOR: 
I’m sorry. Even if I could help you... I don’t know anyone by 
that name. 


MATHEW: 
(D) Doc- (tor)! 


FX: SIGNAL BREAKS UP. 


DOCTOR: 
Goodbye, Mathew. 


FX: HE WORKS AT CONSOLE. 
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DOCTOR: 
Now, only one thing remains to be done... Attention, Myriad 
Warship! 


SOBERIN: 
(D; MYRIAD/OVER TARDIS COMMUNICATIONS SYSTEM) You have made an 
enemy today, Doctor! 


DOCTOR: 
You’1l have to join a very long queue, I’m afraid. Even 
alphabetically, you’re nowhere close to the front. 


SOBERIN: 
(D) You have defied an entire Universe! 


DOCTOR: 

Oh, please, don’t let me get in your way. I know you’re very 
proud of your “virtual invulnerability”. I sincerely doubt it’s 
equal to the power of a sun, but if you really think you can 
make use of the ashes of your compatriots, you’re more than 
welcome to go and get them. Of course, you’1l also turn to ash 
in the process, but life is full of challenges. 


SOBERIN: 
(D) The Myriad will not be denied! 


DOCTOR: 

Apparently not. But now you’1ll be forced to take the long way 
round, like everybody else. Not even Time Lords get to cut 
corners in that fashion. I suggest you turn your warship 
around, disband your army. 


SOBERIN: 
(D) Do not presume to chart our magnificent destiny. 


DOCTOR: 

That’s the point, it’s already been charted! Now, go away, live 
independent lives. Atone for your sins. And if you find out 
how, let me know. 


SOBERIN: 
(D) The Myriad are standing down. For now. 


DOCTOR: 
A wise decision. Being an individual doesn’t mean you have to 
be alone, you know. 


FX: HE ACTIVATES CONSOLE CONTROLS. 


DOCTOR: 
Although, it apparently means that for me. 
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FX: DEMATERIALISATION EFFECT. 


DOCTOR: 
(SINGS TO THE TUNE OF ‘THE MARCH OF THE MYRIAD' ) “A nomad I 


will remain for life, in love with distant and uncharted 
places...”*. 


(MUSIC: CLOSING THEME) 


*PUBLIC DOMAIN, ISABELLE EBERHARDT, 1877-1904. 


